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TREAKY  PEOPLE  DON'T  HAVE  TO  HAVE  FREAKY  CARS" 
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We  would  like  to  introduce  you  to  our  international  line  of 
ginseng.  We  have  "stars"  from  Siberia,  Korea,  China  and  the 
good  ol'  U.S.A.  Well-known  as  a  restorative  and  tonic,  ginseng 
is  as  refreshing  as  "clicking  your  heels."  We  are  proud  of  our 
comprehensive  selection  of  teas,  extracts  and  roots.  If  you  are 


already  familiar  with  ginseng,  we 
what  we  have  to  offer.  If  you 
and  visit.  We  also  have 
grains,  books,  supple- 
anything  you  look 
store.  Y'all  come. 
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feel  you  will  appreciate 

are  curious,  come  by 

fresh  bulk  herbs  and 

ments,  plus  just  about 

for  in  a  natural  food 


416  Westheimer 
Houston,  Texas  77006 
Ph:  (713)  528-8901 
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Rehab  critics  open  new  front 

Is  Poverty  A  Crime? 


By  TIM  FLECK 

"The  poor  and  ignorant  go  to  jail,  while  the 
rich  go  to... San  Clemente." 

—Gil  Scot-Heron  from 
We  Beg  Your  Pardon,  America 

For  the  past  several  years  Houston 
residents  have  been  reading  a  lot  about 
conditions  in  the  Harris  County  and 
Houston  city  jails,  largely  because  of  a 
longstanding  Am  erican  Civil  Liberties 
Union-sponsored  suit  against  Harris 
County.  That  action  has  now  been 
joined  by  another  ACLU  action  against 
the  City  of  Houston  facilities  down- 
town and  at  the  Mykawa  Road  prison 
farm. 

This  means  that  the  downtown  city 
and  county  jails  put  the  Mykawa  Road 
facility  and  the  County  Rehab  Centei 
are  all  under  legal  attack  for  un- 
sanitary and  unequal  treatment  of 
citizens  charged  with  crimes. 

Poor  people,  who  do  not  have  the 
money  to  get  themselves  good  lawyers 
or  bonds  to  get  out  of  jail,  must  remain 
in  jail  for  long  periods  in  unsanitary, 
sweltering  conditions. 

These  are  the  facts  when  we 
talk  about  rich  person-poor  person  in 
a  local  jail. 

•  Persons  who  can  afford  a  pro- 
fessional bondsman  are  often  sprung 
from  county  or  city  jail  within  five 
hours.  A  poor  person  charged  with 
identical  crimes  may  remain  in  jail 
up  to  119  days  if  he  or  she  cannot 
pay  bond. 

•  Persons  with  money  hire  an 
attorney  soon  after  their  arrest.  Per- 
sons with  no  money  spend  two  or 
three  weeks  in  jail  with  no  represen- 
tation. People  out  of  jail  can  talk  to 
their  lawyer  in  private  anytime  they 
wish.  A  person  in  county  jail  down- 
town has  absolutely  no  privacy  and 
only  limited  access  to  a  lawyer,  as- 
suming they  have  one. 

These  facts  found  their  way  into 
the  public  record  during  Federal  Dis- 
trict Judge  Carl  O.  Bue's  hearings 
last  year  concerning  conditions  in  the 
downtown  county  jail. 

Once  caught  in  this  jail  apparatus, 
which  seems  to  equate  money  with 
innocence  and  freedom,  the  prisoner 
is  then  faced  with  tremendous  pressure 
to  knuckle  under  and  plead  guilty. 

Robert  Arceneaux,  courts  manager 
for  the  County  Criminal  Courts,  de- 
tails   the    following    procedures    poor 
prisoners  are  subjected  to  in  county 
jail. 

Prisoners  charged  and  jailed  for 
a  misdemeanor  may  not  even  come 
into  court  for  seven  days.  Many  plead 
guilty  simply  because  they  have  al- 
ready been  in  jail  longer  than  their 
probable  sentence.  So  if  they  plead 
guilty  they  will  be  released  immediately 
while  an  attempt  to  fight  the  charge 
will  result  in  a  longer  incarceration. 
Once  having  pled  guilty,  the  prisoner 
may  be  free,  but  she  or  he  also  car- 
ries a  police  record. 

"There  is  tremendous  pressure  on 
prisoners  to  plead  guilty,"  said  Arce- 
neaux. The  prisoners  are  not  told  they 
may  request  an  examining  trial  or  a 
grand  jury  review  of  the  charges  against 
them. 

It  may  be  just  well  they  do  not 
know,  for  if  a  prisoner  with  a  felony 
charge  requests  a  grand  jury  review, 
that  prisoner  may  languish  an  addi- 
tional 40-50  days  more  in  jail. 

These  facts  should  give  some  idea 
just  how  stacked  the  odds  are  against 
the  poor  and  ignorant  in  jail.  We  can 
look  at  the  jail  facilities  themselves 
and  see  what  kind  of  conditions  people 
without  the  cash  to  spring  themselves 
will  be  subjected  to  in  Houston  and 
May  1 


Harris  County.  The  best  sources  for  a 
current  picture  of  conditions  in  the 
jails  are  the  recent  ACLU  suit  filed 
against  the  city  and  a  March  inspection 
of  the  county  jails  conducted  by  the 
Harris  County  H  ealth  Department. 

Health  Director  Francine  Jensen 
summarized  the  following  for  County 
Commissioners  at  an  early  April  meet- 
ing. 

"The  existing  environmental  situa- 
tion at  the  downtown  jail  is  again  one 
of  great  concern  to  this  department. 
Conditions  remain  virtually  unchanged 
from  the  February  inspections." 

Dr.  Jensen  listed  the  major  vio- 
lations that  had  occurred  at  the  down- 
town jail  in  the  County  C  ourthouse. 

•    Roaches   are   abundant    in    the 


behalf  of  city  prisoner  Freddie  Morgan 
and  former  inmate  Tommie  Mae  A  mes 
alleges  the  following  about  the  down- 
town jail  in  the  County  Courthouse. 

"The  poor  are  not  always  advised  of 
their  right  to  examining  hearings  to 
determine  whether  they  can  pay  their 
fines.  The  jails  are  overcrowded,  poorly 
lighted  and  inadequately  ventilated. 
There  are  no  staff  doctors  and  in- 
mates never  receive  physical  exami- 
nations. Bedding  is  nonexistent  or 
filthy  and  the  food  is  cold,  tasteless, 
and  of  poor  nutritional  value." 

In  short,  the  suit  alleges  basically 
the  same  kind  of  violations  of  prisoner 
rights  and  unsanitary  conditions  which 
was  found  to  exist  in  the  county  jails  by 
Judge  Bue. 


"The  fails  are  overcrowded, 
poorly  lighted  and  inadequately 
ventilated/there  are  no  staff 
doctors  and  inmates  never  receive 
physical  examinations.  Wedding  is 
nonexistent  or  filthy  and  the  food 
is  coldj  tasteless  9  ami  of  poor 
nutritional  value!9 

—c4CLU 


kitchen  area,  with  live  insects  con- 
tinuously observable  within  four  feet  of 
food  preparation  areas.  The  magnitude 
of  the  vermin  problem  dictates  that 
immediate  steps  be  taken. 

•  The  facility  is  not  adequately 
ventilated. 

•  Clean  mattresses  are  not  pro- 
vided. Crowded  conditions  force  pri- 
soners to  sleep  on  floors  and  table 
tops. 

•  Human  excrement  was  seen  on 
the  floor  of  one  jail  cell,  providing  a 
health  threat  to  the  entire  jail  popu- 
lation . 

The  ACLU  suit  against  the  city  on 


A  history  of  the  ACLU  litigation 
against  the  county  indicates  how  long 
and  tedious  jail  reform  efforts  can  be. 

In  August,  1972,  an  initial  suit  was 
filed  by  the  ACLU  against  Sheriff  Buster 
Kern  and  the  County  Commissioners 
on  behalf  of  six  inmates  of  the  county 
jail  system.  The  inmates  through  their 
attorneys  alleged  that  their  confine- 
ment in  county  jail  violated  consri- 
tutionak  protections  against  cruel  and 
unusual  punishment. 

William  P.  Reynolds,  a  45-year-old 
mentally  disabled  white  man,  was  jailed 
April  7  for  misdemenor  theft  of  services. 
Four  days  later  he  died  of  pneumonia. 


The  ACLU  attorney,  Gerald  Bern- 
berg,  argued  that  had  Judge  Bue's 
previous  jail  reform  orders  been  carried 
out,  Reynolds  would  be  alive  now.  He 
would  have  been  immediately  separated 
from  the  other  prisoners  and  sent  to 
Jefferson  Davis  Hospital  for  mental 
observation.  Once  at  the  hospital,  he 
would  have  been  under  medical  super- 
vision, and  his  pneumonia  would  have 
been  detected. 

The  ACLU  opened  its  side  of  the 
most  recent  Bue  hearings  on  April 
22  with  an  accusation  that  a  prisoner 
died  at  the  downtown  county  jail  be- 
cause the  county  commissioners  failed 
to  institute  ordered  jail  reforms. 

The  county  settled  the  suit  out  of 
court  in  February,  1975.  Sheriff  Jack 
Heard  was  elected  on  a  platform  to 
reform  the  county  jails. 

In  settling  the  suit,  the  county  pro- 
mised to  make  efforts  to  improve  the 
jail  system.  The  commissioners  sched- 
uled a  $15  million  bond  issue  to  im- 
prove the  jails. 

But  the  truce  between  the  courts 
and  the  county  splintered  in  July  of 
1975.  The  ACLU  went  back  to  court 
and  charged  the  county  with  reneging 
on  the  deal  to  upgrade  the  jails. 

Judge  Bue  conducted  hearings 
and  took  a  personal  tour  of  the  down- 
town jail.  On  the  basis  of  his  findings, 
he  issued  a  stringent  order  directing 
the  county  to  immediately  clean  up 
un-sanitary  conditions  in  the  jail  and 
revitalize  the  flagging  County  Pre -Trial 
Release  program.  Pre-trial  release  is 
designed  to  quickly  bond  out  those 
prisoners  who  are  good  risks  and  thus 
reduce  chronic  overcrowding  at  the 
jails.  But  the  county  has  been  slow 
in  beefing  up  the  Pre-Trial  release 
Agency,  and  Dr.  Jensen's  report 
shows  little  progress  being  made  in 
cleaning  up  the  jail. 

Judge  Bue  will  be  looking  at  the 
situation  and  may  take  tougher  action 
if  he  concludes  that  the  county  is  not 
moving  promptly  enough  in  following 
his  order. 

But  for  now,  if  you  must  go  directly 
to  jail,  hopefully  you  collected  the 
$200  first.  Otherwise  it  could  be  a  long, 
dirty  stay. 
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WHATS  REALLY  HAPPENING  IN  AUSTIN? 


NAME 


ADDRESS 


CITY 


STATE 


ZIP 


□  26  ISSUES  FOR 

$5.50 

□  52  ISSUES  FOR 

$10.00 


By  Mighty  90  News  Staff  Writers 

Ten  years  ago  Houston  police  thought 
of  themselves  as  cops  in  a  Southern 
town  where  everyone  pretty  much 
knew  everyone  else.  It  was  not  true, 
but  it  felt  true.  Business  was  mostly 
family  fights  and  Saturday  nights.  The 
Old  Boy  coalition  reigned. 

Houston  is  not  a  small  Southern 
town  in  anyone's  imagination  any  more, 
and  the  police  are  becoming  increas- 
ingly sophisticated,  but  business  is 
still  family  fights  and  drunken  Saturday 
nights.  Ten  years  ago,  the  Houston 
Police  Department  was  1,650  strong. 
A  socio-economic  profile  would  have 
turned  up  a  racist,  working-class  and 
white  male  with  average  intelligence 
and  a  high  school  degree. 

Now  the  force  is  2,600  people, 
according  to  Captain  W.  T.  Higgins, 
head  of  police  personnel.  True,  out 
of  the  2,600,  only  145  are  women, 
120  blacks,  135  chicano— for  a  total 
of  only  10  per  cent.  This  is  far  from 
an  accurate  reflection  of  the  popula- 
tion, which  is  68  per  cent  Anglo,  20 
per  cent  black  and  12  per  cent  chicano, 
but  active  recruiting  of  minorities  is 
policy,  and  a  scan  of  the  policy  aca- 
demy class  graduation  photos  shows  a 
marked  increase  of  non-male,  non- 
white  faces  in  the  last  couple  of  years. 

In  the  old  days,  recruiting  was  done 
by  people  on  the  force.  When  the 
academy  was  getting  ready  to  start 
another  class,  a  letter  would  go  out  to 
police  asking  that  they  scout  up  poten- 
tial recruits.  Like  tended  to  scout  up 
like,  and  things  stayed  the  same.  Now 
Houston  gets  $4.6  million  in  federal 
revenue  sharing  funds  (1975)  and  the 
attached  strings  include  the  affirma- 
tive action  part  of  equal  opportunity 
employment. 

oince  1973  the  force  has  been  grow- 
ing at  the  rate  of  170  people  a  year, 
according  to  Captain  Higgins.  That  is 


6  Convicted  Cops 

By  ALICE  RICKEL 

|On  April  12,  six  former  city  nar- 
Icotics  division  officers  convicted 
[of  conspiring  to  violate  citizens' 
frights  were  sentenced  to  prison 
[terms  ranging  from  three  to  eight 
[years. 

Federal  district  judge  Owen  Cox 
jsentenced  Douglas  W.  Albert,  Gil- 
lbert  Gonzalez,  and  Jesse  Smith 
[to  eight  years  each;  Bennard  D. 
Jackson  to  seven  years;  and  John 
[J.  Davis  and  Richard  Garcia  to 
| three  years  each. 

Each  defendant  was  found  guilty 
[of  conspiracy  to  violate  citizens' 
rights  by  illegal  wiretapping,  theft, 
[and  brutality. 

In  the  two-week-long  trial,  two 
[former  Michigan  students  testified 

510  predominately  young  people,  and 
aout  a  third  of  them  have  college 
degrees  (40  per  cent  of  the  force 
have  at  least  two  college  years).  The 
$12,000-a-year  base  pay  that  police 
receive  is  more  than  starting  teachers 
get. 

The  staff  officers  are  a  combination 
of  styles  but  the  trend  is  toward  the 
double  knits  of  corporate  mod.  toward 
efficiency  in  the  management  problems 
of  police  science,  toward  good  com- 
munity relations — toward  the  nice  cop 
image  and  away  from  the  mean  cop. 

The  cadets  are  being  taught  that 
60  per  cent  of  police  work  involves 
dealing  with  human  problems  exa- 
cerbated by  alcohol  abuse— family 
fights  and  Saturday  nights.  Police  staff 
has  a  folksy  side  to  its  image,  lent  in 
large  part  by  Chief  B.  G.  "Pappy" 
Bond;  the  buildings  on  Riesner  Street 
don't  promote  the  kind  of  anonymity 
that  prevades  in  the  corporate  warrens 
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MAY  CALENDAR 
1     Blue's  Tool 
Rick  Dinsmore 
Steve  Long  Group 
Broken  String  Band 
Terry  Lee 
Sam  Sadler 
Broken  String  Band 
Steve  Long  Group 
Front  Porch  Swing 
Rick  Dinsmore 
Leif  &  The  Dead 
Shot  Band 
1st  Bi-annual 
Jalapeno  Burnout 
Steve  Long  Group 


2 

4 

5 

6 

7-8 

9 

11 

12 

13 

14-15 

16 


Broken  String  Band 
John  Uriah 
Anderson 
Aileen  &  Elkin 
Terry  Lee 
Steve  Long  Group 
Broken  String  Band 
Broken  String  Band 


18 


19 
20 

21-22 

23 

25 

26 
28-29 

ROCK  'N'  ROLL  TUESDAY 
NIGHTS  WITH  THE  STEVE 
LONG  GROUP— 25c  DRAFT 
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Get  3-8  Years 

that  when  they  were  arrested  here 
in  1972  for  possession  of  marijuana, 
they  were  kicked  and  beaten  by 
police  and  that  arresting  officers 
confiscated  approximately  $9,000, 
which  was  never  returned.  (See 
complete  story  in  the  April  issue 
of  the  Mighty  90  News  and  Worldfcf 
Report.)  § 

Police  chief  Pappy  Bond   sus-| 
pended  the  six  officers. 

Defense  attorneys  said  theyf 
planned  to  appeal.  Defense  attorney 
James  A.  Moore  said  he  woul 
base  an  appeal  on  several  points, 
such  as  the  admission  into  evi- 
dence of  a  tape  recording  in  which 
former  narcotics  officer  Michael 
Chavez  discussed  police  payoffs 
and  drug  thefts  with  a  notorious 
narcotics  figure. 


across  the  North  Freeway.  The  police 
are  not  humanitarians,  but  they  seem 
to  realixe  the  clout  of  allied  cultural 
diversity,  and  the  survival  utility  of 
going  along  with  a  program  that  accepts 
the  role  they  perform  for  the  body 
politic. 

Southern  rim  boom  town  Houston 
has  an  economy  that  gives  the  police 
plenty  of  responsible  work  to  cover 
the  ever-growing  city.  Jobs  do  lower 
the  crime  rate. 

In  the  late  1960s,  the  papers  were  full 
of  stories  about  police  killing  and 
beating  people  and  being  sued  for  it. 
On  the  occasion  of  the  police  killing 
of  William  Dockins  in  the  fall  of  1969, 
killed  while  riding  in  a  stolen  car 
that  police  gunned  to  a  stop  in  a  resi- 
dential neighborhood,  the  Harris  County 
Community  Action  Association  told  then 
Mayor  Louie  Welch  that  black  people 
in  Houston  were  conducting  a  voter 
registration  campaign  that  will  register 
over  200,000  Black  voters.  "We  will 
meet  you  in  the  polls."  The  quote  is 


from  the  20  Dec.  69  Voice  of  Hope. 

That  was  backed  up  by  a  "ten  for 
one"  promise  made  by  Ovide  Duncan- 
tell,  a  promise  whose  possibility  was 
underscored  by  the  citizen  killings  of 
police  in  other  cities.  (Duncantell  now 
works  for  Commissioner  Tom  Bass.) 

Fred  Hofheinz  put  together  a  rickety 
coalition  of  liberal-moderate-minority- 
labor  people,  lost  the  first  time  around 
in  1972  and  since  then  has  been  a 
winner  as  the  infant  coalition  continues 
to  put  on  weight.  Minorities  are  the 
core  of  the  coalition.  Hofheinz  ran 
on  a  platform  of  affirmative  action. 
The  Houston  Police  Officers  Assoc- 
iation waits  today  to  find  a  sympathic 
ear  at  the  state  level  so  they  can 
begin  legislation  to  throw  out  the 
appointment  of  Penny  Brown  to  head 
the  civil  service  department.  But  af- 
firmative action  is  very  definitely  at 
the  wheel,  and  the  days  of  former 
Chief  Herman  Short  and  Sheriff  C.  V 
"Buster"  Kern,  sheriff  from  1944  to 
1973  are  beginning  to  be  historical 
as  a  mod -squad  look  comes  to  the 
fore. 


Success  is  limited  and  gains  are  not 
yet  consolidated  within  Staff  Services. 
For  example,  the  public  information 
function  has  yet  to  be  staff's  responsi- 
bility. Each  unit  handles  its  own,  and 
information  flow  out  is  sporadic  and 
disorganized,  according  to  Sgt.  Martin, 
one  of  the  media  relations  people. 

LEAA  funds  have  contributed  $18.9 
million  to  criminal  justice  projects  since 
the  first  big  grant  came  through  in  the 
spring  of  1970— $376,000  for  a  drug 
abuse  treatment  center.  It  ceased  getting 
grant  money  in  1972  after  getting 
$1.5  million.  It  is  a  typical  LEAA 
grant.  It  bought  the  time  of  socail 
science  experts  and  focused  their  atten- 
tion on  a  human  problem  that  then 
needed  taking  care  of. 

People  have  trie  idea  that  most  of 
the  LEAA  money  has  gone  to  buy 
heavy  infantry  weaponry  for  the  police. 
S.W.A.T.  teams;  have  been  outfitted 
with  a  variety  of  small  arms,  heavy- 
duty  riot  gear  for  250,  and  Safariland 
bullety    proof    vests    for     1,300 


HOUSTON  POLICE  DEPARTMENT  BUDGET 


DIVISION 

Patrol 
Traffic 
Criminal  Investigation 

Division 
Special  Investigati 

Bureau 
Special  Services 
Staff  Services  Bureau 
Technical  Services 

Bureau 


1973 

$12.3  million 
6.3  million 


1974 

$14.6  million 
8.9  million 


5.3  million  6.1  million 

1.4  million  2.0  million 

4.5  million  6.8  million 

1.6  million  1.7  million 


1975 

$16.4  million 
9.8  million 

7.4  million 

2.4  million 

8.1  million 

4.2  million 


K%; 


2.0  million         2.2  million         2.7  million 
4  million  $42.3  million  $51.0  million* 

Out  of  $264  million  general  fund  budget. 


iter 
allery 


of  Houston.hc 

Recorders 

Accessories  &  Sheet  Music 

Guitar  Instruction 

1401  Richmond  Ave. 

Houston,  Texas  77006 

(713)528-5666 


This  is  where  emphasis  has  fallen  in 
the  last  three  years  except  Special 
Service  Division  and  STaff  Services 
Bureau,  all  departments  show  bud- 
getary increases  roughly  parallel  to  the 
rate  of  inflation.    ^ffijOk  7 

Special    Service    provides    technical- 
support,'  runs  the  radios ;^nd  the  jails. 
Its  big  increase  is  due  to  the  need  to 
comply  with  court  orders  to  clean  ujH 
|he  jails. 

l&The  other.  Staff  Services  Bureau, 
is  charged  with  recruiting  and  training, 
planning  and  research,  and  community 
relations  and  public  relations.  It's  bud- 
get went  from  $1.6  million  to  $4.2 
million.  That's  almost  a  tripling  for 
spiffing  up  the  image,  for  opening 
new  lines  of  communication  with  the 
community  and  within  the  force. 


($233,000) ,  a  bunch  of  night  photo- 
graphic equipment  and  lab  gear 
($118,000),  and  the  biggies  for  three 
helicopters  for  the  sheriff  ($621,000) 
and  five  for  Houston  ($3.3  milliom). 

There  is  more  hardware:  radio 
gear  and  automatic  data  processing 
equipment,  microfilming  systems ,  and 
color  video  capability,  but  the  bulk 
of  the  money  has  gone  for  people 
:  with  expertise  to  manage  people-related 
activities; 

Under  federal  rules,  LEAA  fungs 
have  to  be  distributed  equally  for  pro- 
jects in  each  of  the  three  categories 
in  criminal  justice:  courts,  corrections, 
and  law  enforcement.  Examples  of 
projects  as  large  as  the  helicopter 
purchase  are  the  Harris  County  Model 
Probation  Project,  $3.1  million  to  create 
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LEAA 

The  Law  Enforcement  Assistance  Adminis- 
tration (LEAA)  was  fathered  by  a  Texan. 
Lyndon  Johnson  funded  what  was  the 
police  unit  within  the  U.S.  Dept.  of  Justice 
during  his  presidency.  The  purpose  was 
to  establish  a  well-endowed  governmental 
agency  which  could  give  money  to  local 
police  departments  and  maintain  control 
over  how  the  money  was,  in  fact,  spent. 
The  LEAA  is  divided  into  two  major 
branches:  Research  and  Development  and 
Project. 

Research  and  Development  spends  large 
amounts  of  federal  money  on  developing 
and  studying  new  skills  and  techniques  in 
police  services.  In  Kansas  City,  LEAA 
funded  a  project  known  as  Team  Policing 
(TP).  This  Is  where  a  team  of  10  officers 
work  together  in  one  geographic  area.  A 
"neighborhood"  is  defined  by  the  cops, 
and  they  become  the  friendly  police  offi- 
cers on  the  street.  The  method  has  been 
praised  in  elite  "policing  circles."  It  has 
been  endorsed  by  former  New  York  City 
police  chief  Patrick  Murphy  as  being  in- 
novative and  a  "real  answer"  to  police 
problems.  The  '  'cop  collective"  gets  to  know 
its  area  rather  well— who  drinks,  who 
kills— and  thus  Is  able  to  contain  a  lot  of 
overt  street  violence.  Block  grants  are 
given  to  city  police  departments  for  study- 
ing juvenile  delinquents,  prostitutes,  rape 
victims  (or  rapists),  and  Saturday  night 
lock-ups.  Large  grants  provide  the  police 
with  highly  sophisticated  and  expensive 
.  hardware. 


mini  probation  departments  in  each 
court,  and  Support  of  District  Courts 
of  Harris  County,  $3.2  million  that 
created  a  court  coordination  staff  for 
the  10  district  criminal  courts. 

The  LEAA  money  was  liberally  scat- 
tered over  the  whole  range  of  police 
science,  sociology,  penology,  youth 
services,  corrections,  court  services 
and  mechanical  updating,  alcoholism 
services,  and  an  economic  crime  cen- 
ter. Many  of  the  projects  have  fairly 
distant  connections-  to  crime  in  the 
streets;  there  was  enough  money  so 
$183,000  could  be  spent  in  an  effort 
to  spot  potentially  violent  kids  in  grade 
school  and  help  them  work  it  out  in 
other  ways. 

In  the  future  LEAA  funds  are  not 
expected  to  be  so  lush;  declines  are 
forecast.  Congress  gets  to  the  legis- 
lation in  May,  so  nothing  definite  can 
be  said.  The  word  is  training  pro- 
grams will  be  pretty  safe,  but  competi- 
tion is  heated. 

For  1977,  there  were  39  projects 
totaling  $5.2  million  trying  to  squeeze 
into  $2.9  million.  About  half  did  not 
make  the  cut.  The  money  has  to  go 
around  the  entire  13-county  region, 
and  though  Harris  County  is  the  king 
pin,  other  projects  and  areas  have 
claim,  too. 
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CDuane  Thomas 


The  Silent  One  Sounds  OSS 


By  MARTY  TWERSKY 

Five  years  ago  an  innocent  young  sports 
reporter  for  the  New  York  Times  walked 
up  to  the  manager  of  a  major  league 
baseball  team.  The  club  had  lost  10 
games  in  a  row.  So  the  obvious  question 
was,  "What's  wrong  coach?" 

The  grumpy,  hardened  man  told  me 
to  leave  fast.  And  since  that  time  this 
reporter  has  had  a  queazy  feeling  when- 
ever approaching  losing  managers.  Ball- 
players of  any  sort,  for  that  matter? 

Most  of  them  are  petty  and  pam- 
pered sorts.  They  take  home  more 
money  than  the  president  of  the 
United  States  and  see  themselves  as 
somewhat  just  slightly  higher  in  im- 
portance. Reporters  to  them  are  flies 
around  the  barbeque,  mosquitoes 
looking  for  some  of  the  glowing  light,  a 
threat  to  their  self-image. 

But  a  lot  of  times  there  are  pleas- 
ant surprises:  questions  that  get  an- 
swered, people  met  worth  the  meeting. 
(I'll  never  forget  the  two-hour  con- 
versation I  had  with  baseball  star  Rich 
Allen  in  the  steam  room.  He  was 
naked.  I  had  my  suit  on.) 

Which  brings  me  to  my  latest  and 
most  pleasant  interview.  I  had  heard 
fhat  Duane  Thomas— former  super 
unning  back  for  the  Dallas  Cowboys, 
hnd  notorious  non-talker,  and  put- 
downer  of  reporters— was  in  town  to 
talk  contract  with  the  Houston  Oilers 
football  team. 

Maybe  you  don't  know  much  about 
Duane  Thomas?  I  knew  enough  to 
have  the  most  nervous  feeling  ever. 

Thomas  has  a  reputation  as  a  great 
football  player.  He  led  the  Cowboys 
to  a  Superbowl  victory.  He  runs  and 
swerves,  leaves  defenders  in  the  dust 
without  seeming  effort.  Reporters,  they 
say,  he  leaves  in  the  mud  of  shame. 

Once  on  N  ational  TV  he  left  a  poor 
announcer    red-faced.     Duane    just 
smiled.  The  guy  asked  the  questions. 
And  Duane  just  smiled.  And  Smiled. 
And  smiled. 

That  was  nothing.  Since  that  day, 
1971,  he  has  left  even  coaches  shaking 
heads.  He  called  his  Cowboy  coach, 
Tom  Landry,  "Mr.  Plastic". 

He  hasn't  even  extended  that  cour- 
tesy to  the  four  coaches  he's  worked 
for  since  then.  Duane,  it  seemed, 
didn't  want  to  talk.  Matter  of  fact, 
since  he's  run  the  ball  40  times  in  the 
last  two  years,  we  could  have  as- 
sumed he  didn't  even  want  to  play 
football  either. 

But  Duane  was  in  Houston  to  talk 
contract,  and  I  did  what  I  had  to  do. 
I  admit  the  prospect,  though  dreadful, 
was  intriguing.  So  fingers  fumbling  on 


the  Dhone  and  voice  shaking,  I  asked  a 
secretary  for  Duane.  A  soft  voice  came 
on:  "Yes,  who  is  this"? 

With  bravado,  I  told  him.  He  wasn't 
impressed,  the  first  five  minutes  went 
something  like  this.  Duane  asks:  "Why 
are  you  calling?  Why  should  I  talk  to 
you?  What  kind  of  guy  are  you?  Let 
me  ask  you  six  questions  before  I  talk?" 

I  answered  my  questions  (that  was  a 
first  for  me.  Kind  of  like  the  shoe  on 
the  other  foot.),  then  I  hammered 
away.  Sports  fans,  does  this  man  love 
to  talk.  This  was  the  first  time  I  ever 
wished  to  shut  a  guy  up.  The  rap  was 
non-stop,  even  including  a  forty-five 
minute  reading  of  the  "Rime  of  the 
Ancient  Mariner."  The  first  time  a 
sports  player  laid  poetry  on  me. 

Some  other  goodies  oncluded:  20 
minutes  worth  of  love  for  the  Oilers: 
"Man,  I  love  the  coach  (Bum  Phillips). 
This  team  has  such  a  great  attitude.  I 
am  dying  to  play  football  for  them. 
They're  all  great  guys  anf  they're  win- 
ners too." 

On  Thomas  and  his  lack  of  play 
these  post  years:  "I  can  still  go  out 
there  and  play  like  I  used  too.  I'm 
only  29,  and  I'm  in  great  shape.  I'll 
get  my  hundred  yards  a  game.  Me 
and  this  team  will  go  far." 

On  his  non-talking  with  reporters: 
"It's  a  matter  of  priority.  I've  got  so 
much  time  in  my  life.  Football  is,  my 
first  love.  And  then  there's  working 
in  the  community.  I  help  out  the  poor 
kids  every  week.  I  work  with  a  fire- 
station  program.  And  you  know,  how 
many  of  you  reporters  ask  a  question 
that  makes  a  man  think.  I  like  to  read 
and  think.  Why  spend  time  talking  to 
people  who  have  nothing  to  stimulate 
you". 

Duane  says  it's  a  matter  of  time 
before   he   signs   with   the   Oilers. 

The  Oilers  also  want  him,  bad. 
Says  assistant  general  manager,  Don 
Williams:  "The  guy  is  friendly,  and  he 
loves  the  game.  He  can  help  us 
plenty." 

The  coach,  the  man  who  counts, 
has  been  following  Duane's  career 
for  six  years.  "He's  a  fine  man  and  a 
great  player,"  says  Coach  Phillips. 
"I've  always  had  the  highest  regard 
for  him.  That's  the  honest  truth." 

Pettis  Norman  played  with  Duane 
the  year  of  the  Superbowl.  Maybe 
he  sums  it  up  best.  "I  always  loved 
the  guy,  What  people  thought,  that's 
their  problem.  I'll  tell  you  this— 99 
percent  of  the  Cowboys  would  love 
to  have  that  man  on  their  team 
today.  That's  a  fact." 

Oh,  if  there  were  more  Duane 
Thomases  in  sports. 


a  wecTdoe  SHOP 


FRIEDERIKE  FARRELL 

BILLCALDCLEUGH 

Opticians 

Designer  frames  by  Christian  Dior,  Pierre  Cardin, 

Diane  von  Furstenberg  etc. 

We  carry  a  selection  of  more  than  800  frames 

from  which  to  choose. 

41  woodlake  Square  (71 3)  783-8343 

Westheimer  &  Gessner  Houston,  Texas  77042 


Duane  Thomas:  keeping  a  low  profile 
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RESTAURANT  AND  CLUB 


1010  FOUNTAIN  VIEW 
HOUSTON,  TEXAS  77017 
761-3901 

ANNEMARIE  BUETT 
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introducing  oK^mal  art  fo^  t- Shirts 

Clot,hih#  toys  -for  MR.  +MS.  of  0.11  3.^5  • 
dJSO  3.Y\ev/  Concept  -for  te/Aodel/h^  Your  PI  tee 
Photos  of  W3//^mp/i/cs  hsxe.rvtty'  c/o^e*  £/?e, 
dJ-tis-t  is  presently  £ein#  exhibited  easel  to 
f  hOMe  gfa/fehy  440-588Z  •  P/ease  cohtact  the 
artist.   R0LLf\  Ai.  0,6f?h0riHl('SyHM0j    8k2-£/?69 

PROFESSION!  Slfftf  WohK  ty  J/?.  Qtoi-Wbq 
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The  Mighty  90  News  and  World  Report 


CONGRATULATIONS 

LISELOTTE 

May  9  will  mark  the  200th  Musikalisher  Trotte  mit 
Liselotte*  on  listener-sponsored  KPFT  radio,  every 
Sunday  morning  at  9:00 


'Musical  Trot  with  Liselotte. 


David  and  Marlene  Henderson                                                                       Justus 
Kyle  Chaddock  and  Family                                                                     Martin  Pribell 
Herbert  Janzen  and  Family                                                                    Ingrid  Bezman 
Paul  and  Use  Long                                                                  Heinz  and  Ulla  Rosch 
Richard,  Paula,  Jason  and  Morgan  Babin                                             Dr.  and  Mrs.  Richard  Gerlach 
Robert,  Willy,  Roxanna,  Ted  and  Michelle  Babin                                             Elvira  and  Silvio  Forti 

Bruce  Babin                                                                               Helga  Wehring 
Eric  and  Rosemary  Babin                                                    Mike  and  Irene  Herrada  and  Family 
Curt-Peter  and  Barbara  Schwalbe                                                         Theo  and  Ingrid  Rush 
Eve  Byrd                                                                           Eddi  Wilson  and  Family 
Jamie  Byrd                                                                                  Walter  Kuhrt 
Kim  Hancock                                                                        Peter  Knaut  and  Family 
Joe  and  Ellen  Brieve                                                                           Qerti  Arnold 
John,  Helga,  Mary,  Sandra,  Leo  and  Lowell  Wilson                                             Mrs.  christa  Herrick 
Herrmann,  Edith  and  Michael  Lohrengel                                                    Otto  and  Gabi  Keibel 
Glenn,  Elvira,  Joachim,  Jackie  and  Glennie  Sanders                                jonn  ancj  Lori  Krieger  and  Family 

Leo,  Ursula,  Evelyn  and  Leonard  Hernandez                                             Edeltrud  and  Damon  Rice                           I 
Rudi  and  Erika  Hanke                                                                          Elf ie  Cooper 

Olga  Janssen                                                          Trudi  Shepley  and  Gertrud  Stellmacher 
Ernst  and  Emmi  Tidiks,  and  Erwin  Steingraeber                                         Rjta  an(j  Raymond  Boothe 
Mr.  and  Mrs.  Santiago  Flores                                                     Elisabeth  and  George  Dawson 
Nora  Ehrentraut                                                                        The  Johnson  Family 
Alexa,  John,  Bryan  and  Karin  Rosson                                                     pieter  and  Elf  ie  Lucas 

Horst  Seidel                                                                 Peter  and  Hannelore  Halfwassen 
Horst  and  Dagmar  Moehrke                                                                    Friedel  Nagy 
Lothar  and  Gertrud  Zenk                                                                        Fred  Powell 
Mr.  and  Mrs.  Bernhard  Knust                                                               Ingeborg  Childers 
Gunter  and  Margot  Seligman                                                         Frank  Eichner  and  Family 
THE  LISELOTTE  MUSICAL  MUTT  FAN  CLUB                          IN   MEMORY  OF  MY  MOTHER,  GUSTI  STRAUSS 
(Schatzie,  Pipsi,  Schnucki  and  Rheinhardt)                                                    (Victoria  Herberta) 

WINE  MAX  WINES 

Deutsches  Weintor 

"Kloster  Liebfrauenberg" 

Imported  by  Estrada 

Galveston 

488-1441 

DON'S  RECORD  SHOP 

Extraordinary  records 

4900  Bissonnet 

667-9196 

RUDI'S  AUTOMOTIVE  CORP. 

5902  W.  34th 

686-9346 

AL  MARKS  ORCHESTRA 

Dance  City  U.S.A. 

5134  Richmond 

659-8863             622-2500 

INGE'S  MEMORIAL  DELICATESSAN 

865  Dairy  Ashford             497-5581 

Open  Monday-Friday  10  a.m. -7  p.m. 

Saturdays  10  a.m. -3  p.m. 

Soup  and  Sandwiches 

Beer  and  Wine 

For  your  hone  entertainment, 

try  our  Gourmet  Party  Tray 

We  specialize  in  German  Sausage 

OLD  MUNICH  INN 

German  Restaurant 

4510  Telephone  Road            649-9471 

Open  for  lunch  11  a.m. -2  p.m.,  Monday-Friday 

Open  from  5-10  p.m.,  Monday-Thursday 

Open  from  5-11  p.m.,  Friday  and  Saturday 

Live  entertainment  Friday  and  Saturday,  6:30-11  p.m. 

We  have  a  touch  of  Bavarian  Gemuetlichkeit 

In  celebration  of  her  200th  program,  Liselotte  will  host  an  open 
house  for  her  listeners  at  the  KPFT  studios,  419  Lovett  Blvd.,  at 
1:00  p.m.  on  May  9. 

German  sausages  German  cakes 

Live  German  entertainment     Beer,  wine  and  soft  drinks 
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Who  Are  You? 


"I 


We  at  the  Mighty  90  News  often  find  ourselves  slumped  over  our 
typewriters  late  at  night,  pondering  the  effects  of  our  productivity  upon 
the  collective  consciousness  of  our  reading  audience. 

To  be  sure,  we  can  often  make  educated  guesses,  but  most  times  we 
find  ourselves  wandering  in  darkness  through  the  realm  of  uncertainty. 
You  see,  we're  really  not  all  that  sure  who  you  are.  And  for  a  general - 
interest  publication  like  the  Mighty  90  News,  such  an  amorphous  identity 
is  not  affordable. 

In  order  to  relate  to  the  general  interest  of  our  readership,  we  need 
to  know  what  generally  interests  them,  what  they  do  with  their  time, 
what  turns  them  on  and  what  turns  them  off. 

But,  since  you  are  reading  this,  you  are  part  of  that  readership. 
So  we're  asking  you  to  tell  us  about  yourself,  and  to  tell  us  how  you 
see  us  from  your  perspective. 


What  is  your  marital  status?  (check  one) 

Single 

Married 


Previously  married 
Just  living  together 


How  did  you  receive  this  copy  of  the  Mighty  90  News?  (check  one) 

Given  by  a  friend  In  the  mail 

Stolen  from  an  acquaintance In  a  store  or  other  place  of  business 

Found  in  a  public  place  At  the  Cosmic  Cowboy  Concert 


What  do  you  do  with  your  Mighty  90  when  you  receive  it?  (check  one) 

Immediately  wad  it  up  and  throw  it  away 

Read  it  and  then  wad  it  up  and  throw  it  away 

Leave  it  at  home  where  it  can  be  used  as  a  handy  reference 

Give  it  to  a  friend  or  enemy 

File  it  in  your  archives 


How  many  people  read  your  copy  off  the  Mighty  90  News  on  the 
average?  (check  one) 


One 

Two 
Three 


Four 

Five  or  more 


How  many  hours  per  week  do  you  listen  to  KPFT?  (check  one) 

0-3  10-24  48  or  more 

3-10  24-48 


Are  you  a  regular  financial  contributor  to  KPFT?. 


If  so,  what  was  the  date  of  your  most  recent  contribution? 

Please  rank,  in  numerical  order,  your  musical  taste.  1  means  most 
liked,  1 1  means  least  liked. 


Jazz 

Country  &  Western 

Soul  or  R&B 

Folk 

Blues 

Electronic 


Classical 

Ethnic/International 

Rock  ln'  Roll 

Salsa 

Other  (please  name) 


How  many  times  per  week  do  you  shower?. 
How  many  books  do  you  read  per  month?.  _ 


How   many    hours    of  television    do    you    watch    per   day    on    the 
average? 

How   many   musical   concerts   do   you   attend   per   month   on   the 
average? 

What  do  you  like  most  about  the  Mighty  90  News? 


What  do  you  least  like  about  the  Mighty  90  News?. 


If  you  were  to  re-name  the  Mighty  90  News,  what  would  you  call  it? 

How  do  you  label  yourself  politically?  (check  one) 

Liberal 

Conservative 

Moderate  Feudal 

■  Radical  °ther  (please  specify) 

I Anarchist  No  label  whatsoever 


Hct§cccps/ 
Inside  IPocp 


By  CHESTER  DRAWERS 

Dennis    "Crash"    Collins,    a    recent    refugee    from    KLOL,    has   joined 

Roberto  Gonzalez  at  Liberty  Hall's  parent  company,  The  Southern  Voice. 

Roberto  says  that  he   and   Crash   and  the   rest  of  the   Southern   Voice 

superstructure  will  soon   produce   more   concerts   in   Houston   and   around 

the  state. 

•  •  •  • 

John  Sayles,  formerly  of  Houston's  Rat  Creek,  returns  home  with 
James  Talley  at  the  May  2  Beyond  Cosmic  Cowboy  benefit  for  KPFT. 
Sayles  plays  fiddle  behind  Talley,  who  has  been  gathering  much  attention 
lately  along  the  C&W  circuit. 

Meanwhile  Rat  Creek's  audio  engineer,  Left-Handed  Louie,  is  in 
Anchorage,  Alaska,  organizing  a  listener-sponsored  radio  station  there. 


The  excitement  in  Montrose  won't 
end    this    year    with    the    VVestheimer 
Arts  Festival.  On  May   1  and  2,  the 
Montrose  Artists  M  arket  will  open  with 
a  colorful  May  Day  celebration. 

The  market  is  sponsored  by  the 
Southwestern  Craftsman  and  the  Libran 
Book  Shop  and  will  be  located  on  the 
Libran's  parking  lot  at  3700  Yoakum 
Boulevard  at  West  Alabama. 

For  the  opening  May  Day  Festival, 
some  75  area  artists  and  craftsmen 
will  display  their  work.  There  will  be 
booths  of  specialty  foods  and  beverages, 
a  sidewalk  cafe  serving  beer,  and  local 
entertainment. 

Following  the  May  Day  Festival, 
the  Montrose  Artists  Market  will  be 
open  every  Sunday  from  10  a.m.  until 
dark  (unless  it  rains.)  For  more  infor- 
mation, call  Naomi,  Jim,  or  Paige 
at  Southwestern  Craftsman  (528-5517) 
or  Jody  at  the  Libran  (526-8108). 


Soulful  Maria  Muldaur 
at  Liberty  HaU 


Jeff  Wells  of  Wells  Sound  Studio  informs  us  that  Blue  Skies,  a  local 
"Chicano-disco"  group,  is  now  in  his  studios  cutting  a  tape  to  be  released 
on  his  Earthscream  label.  .... 

The  Texas  Opry  House  plans  to  undergo  extensive  remodeling  soon. 
Foster  Taylor  of  the  Opry  House  says  that  their  stage,  sound  system  and 
lighting  facilities  will  be  revamped,  and  the  long  tables  will  be  removed  in 
favor  of  a  concert-style  seating  arrangement. 

Additionally,  the  Opry  House  plans  to  install  a  balcony  inside  the  hall. 
According  to  Taylor,  the  Texas  Opry  House  will  be  able  to  present 
larger  concerts  for  more  people  because  of  the  renovations.  The  entire 
transformation  will  take  place  in  early  May,  but  it  will  cause  little  or  no 
disruption    in    the    Opry    House    schedule,    since    the    construction    will    be 

pre-fabricated  and  modular. 

•  •  •  • 

And  as  we  went  to  press  for  this  issue,  we  received  a  letter  from 
Cajun  vocalist  Rod  Bernard,  who  is  now  at  KLFY-TV  in  Lafayette, 
Louisiana. 

Bernard  relates  that  he  and  Zydeco  master  Clifton  Chenier  of  Houston 
got  together  for  a  recording  session  recently,  which  resulted  in  the  L.P. 
"Boogie  in  Black  and  White,"  to  be  released  soon  on  Jin  Records. 


Did  you  vote  in  the  May  1  primary? 

If  so,  in  which  party? 

Did  you  attend  your  precinct  convention? 

How  would  you  label  yourself  theologically?  (check  one) 

Judeo-Christian  Agnostic 

Moslem  Pa9an 

Buddhist  Satanist 

Atheist  Other  (please  specify) 

There,  that  wasn't  so  difficult  now,  was  it? 

But   here   comes   the    hard   part.    In   order  to   be   counted   in   the   poll, 
you  must  clip  and  mail  your  completed  form  to: 
Mighty  90  News 
Readership  Poll 
419  Lovett  Blvd. 
Houston,  TX  77006 
The  results  of  this  poll  will  appear  in  the  July  issue  of  the  Mighty  90 
News. 
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Desperado  Waiting 
For  His  Fame 


By  JOE  NICK  PATOSKI 

Yessir,    it  was   that  old  time  feeling 
surrounding    the    Houston    clique, 
hunched  around  a  dark  table  near  the 
bar  in  the  club  they  all  have  known 
well.  The  three  looked  like  a  bunch  of 
caffeined    beatniks,     plotting    heinous 
crimes,     instead     of    the    three     star 
musicians    they    were,    this    night    in 
Austin.    Only  Castle   Creek  could   be 
appropriate  for  Guy  Clark,  Jerry  Jeff 
Walker,     and    Townes    Van    Zandt. 
Memories  still  linger  of  when  a  good 
night  for  Guy  Clark  was  a  horde  of 
forty  fans.    Ever  since   the   joint  was 
known  as  the  Checkered  Flag,  there 
has  been  that  folkie  leanness  to  it,  the 
one  quality  that  binds  the  compadres. 
Between  them  are  lyrics  written  about 
southwestern    restlessness,     unsung 
heroes,  slices  of  longings  for  a  truer, 
more  honorable  past,  as  much  a  folk 
approach  to  country  as  early  Michael 
Murphy,  minus  the  moralizing  protes- 

tanism. 

Times    change    and    this    wasn't    a 
muted  Castle  Creek  anymore.  A  con- 
stant   stream    of    record    and    music 
people   passed   by   the   table   to   pay 
respects.   'Course  Jerry  Jeff's  a  con- 
tinually   larger   star   and   Townes,    is, 
well,  Townes,  but  the  object  of  most 
of  the  salutations  was  Old  No.  1,  Guy. 
After  all,  it  was  his  show  and  party  and 
his  well-carved  album  of  songs  is  doing 
things  like  irritating  Big  D  deejays  with 
floods    of    requests    for    "that    Dallas 
whore  song."  And  in  some  places  in 
Texas,  the  album's  getting  more  air- 
play than  the  songs  he  wrote  other 
people  like  Johnny  Cash,  Rita  Coolidge, 
David  Allan  Coe,  and  his  buddy,  old 
what's-his-two-first-names,   made  fam- 
ous. Right  now,  Guy  Clark  may  very 
well    turn    out    as    the    hottest    pen 
Nashville     has     heard    since     Kris 
Kristofferson.    But    it's   a    longer   way 
from    Houston    to    Austin    than    you 

think. 

"It  was  about  ten  years  ago  I  guess 
when  we  first  got  together,"  Guy  re- 
called between  sets  the  night  after  his 
premiere  record  tour  promo  party. 
"In  Houston  there  were  a  lot  of  folk 
clubs  and  we  were  all  single  folk 
singers,  and  Townes  started  writing 
and  Jerry  was  writing— been  writing  for 
May  1 


a  long  time.  Those  two  guys  more'n 
anybody  inspired  me  to  write  songs 
cause  they're  superb  writers  and  it  was 
good  to  have  their  example  to  go  by." 
During  the  mid-sixties,  Clark 
worked  as  an  art  director  at  some 
local  Houston  television  stations.  He 
also  mixed  on  lightly  with  the  local 
psychedelic  scene,  hanging  out  with 
the  Red  Krayola  and  the  Elevators. 
Clark  had  migrated  from  Rockport 
down  on  the  Coast  where  he'd  at- 
tended junior  high  and  high  school. 
The  experiences  the  songs  came  from, 
though,  went  back  even  farther,  to 
growing  up  in  the  arid  flats  of 
Monahans  in  West  Texas,  the  strangely 


Colombia  ans  Venezuela  back  in  the 
twenties.  Been  a  bachelor  all  his  life. 
Crusty  old  guy.  He  lived  his  whole  life 
around  that  and  I  was  just... six." 

Clark  made  the  serious  leap  into 
writing  when  he  drifted  to  the  west 
ccast  with  a  headful  of  songs.  He 
assembled  dobros  to  keep  above  water 
and  support  his  artist/wife  Susanna, 
and  pitched  songs  whenever  he  could, 
setting  the  stage  for  his  first  big  break, 
"LA  Freeway."  "With  a  straight  job  all 
day  I'd  drive  from  Long  Beach  to  LA 
to  try  and  sell  two  songs,  then  drive 
back  to  work.  I  hated  it."  The  per- 
severance in  commuting  finally  paid  off 
in  eight  months  with  a  contract  to  Sun- 


Guy  Clark  at  Texas  Opry  House 


inspirational  setting  for  "Desperadoes 
Waiting  for  a  Train"  and  "Texas  1947". 
"Both  of  those  songs,  every  word  is 
absolutely  true,"  he  said,  alternately 
sipping  some  wine  and  drawing  on  a 
Carlton,  still  sweating  from  his  first 
round  onstage.  It's  just  old  men  in 
small  towns.  Like  the  guy  "despe- 
radoes" is  about  is  an  oil  field  worker. 
That's  all  he'd  done  all  his  life,  work  in 
an  oil  field.  They  weren't  drunks  or 
winos.  These  were  heavy  cats.  When 
they  get  too  old  to  work  they  sit  in  bars 
and  play  dominoes  like  this  old  man  in 
"Desperadoes."  He'd  been  all  over  the 
world    He'd  drilled  the  first  oil  wells  in 


bury  Music,  the  publishing  arm  of 
RCA.  "They  said  'You  got  it.  Where 
do  you  want  to  live?  Nashville,  New 
York,  or  L.A.?'  That's  where  their 
offices  are.  Nashville  was  obviously 
the  place.  For  a  songwriter  there's 
only  three  places  to  do  it.  You  got 
to  be  where  the  people  are,  you  got 
to  see  'em  every  day,  you  got  to  hang 
out,  you  got  to  plan  on  five  years 
before  you  can  make  any  money  on 
it." 

With  that  trademark  denim  shirt, 
always  untucked,  sleeves  rolled  halfway 
up,  and  a  scraggled  sharp-edged  hobo's 
face   that  from    afar   looks   dark   and 


pensive  enough  to  be  either  a  boxer  on 
the  way  down  or  a  street  hood  on  the 
way  up,  he  is  often  lumped  with  the 
Outlaw  division  of  Music  City.  "Yeah, 
in  the  sense  that  most  of  those  guys 
referred  to  as  outlaws  are  friends  of 
mine,"  he  agreed  the  image  could  be 
applicable,  to  an  extent.  "I  think  that's 
more  a  journalistic  term  than  a  real 
term  though.  It  sounds  good,  it  sounds 
great,  but  in  real  life  you  know, 
everybody's  different." 

Yeah,  I  agreed.  It's  got  a  good  p.r. 
bent  to  it. 

"Most  of  the  guys  that  they're  calling 
outcasts,"  Clark  said,  "are  making  a 
bunch  of  money  writing  songs,  and 
they're  good  at  it,  too." 

"I  don't  appeal  to  pop  or  to  country 
in  particular.  I  don't  feel  alienated  by 
either.  I'm  just  influenced  by  both. 
The  album  was  originally  going  to  be 
a  pop  record."  But  most  of  his  hits  by 
other  artists  have  been  in  the  country 
field,  increasingly  drifting  into  the  hard 
core  mainstream  with  covers  by  Cash 
and  Jim  Ed  Brown.  And  if  you  want  to 
believe  Billboard's  indulgent  brand  of 
trade  journalism,  Guy  is  even  duking 
it  out  on  the  country  charts  with  his 
spouse,  a  rising  writer  herself  who  js 
currently  riding  Dotsy's  version  of  "I'll 
Be  Your  San  Antone  Rose"  against 
"Texas  1947".  "It's  no  battle,"  he  said. 
"Her's  is  doing  a  whole  lot  better. 
It's  top  ten  country.  Mine  stopped  at 
about  thirty-five.  For  some  reason 
Cash's  records  just  can't  get  off  the 
ground." 
Is  that  a  reflection  of  the  current 

state  of  country? 

"Well  it  sounds  like  it's  turning  into 
a  giant  advertisement  for  citizens  band 
radio.  Then  again.  George  Jones, 
Conway,  and  Merle  still  do  the  same 
old  straight  ahead  country.  There^s  a 
lot  of  things  that  are  country  music." 

With  the  handful  of  singers  already 
under  his  belt,  does  that  leave  any 
other  country  or  rock  artists  he'd  like 
to  see  record  his  tunes?  "Nah,  not 
particularly,"  he  said,  his  demure  glance 
looking  towards  the  ceiling.  "I  dig  it 
when  anybody  records  one  of  my 
songs.  The  more  the  better." 

-Austin  Sun,  Jan.  16,  1976 
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New  Sounds 
from  Capitol 


Capitol 


GLENN 
CAMPBELL 

The  Rhinestone  Cowboy  rides 
again  with  a  sensational 
new  album.  Includes  his 
single,  "Don't  Pull 
Your  Love* 7' Then 
You  Can  Tell  Me 
Goodbye." 


Reflective,  soulful  country 
tunes  from  one  of  the  re- 
spected masters.  This 
release  includes  con- 
tributions from 
Leonard  Cohen, 
Merle  Haggard, 
and  Jesse 
Winches- 
ter 


STEVE     FROMHOLTZ 

The  latest  from  this  popular  Texas  troubador. 
Joining  Steven  in  the  studio  are  Willie  Nelson, 
Doug  Dillard,  John  Sebastian,  B.  W.  Stevenson, 
Bill  Browder  and  the  Lost  Gonzo  Band  and 
MANY  MORE.  Steve  Fromholtz — fast-becoming 
more  than  just  a  rumor  in  his  own  time. 


AVAILABLE 
NOW  IN 
RECORD 

SHOPS 
EVERYWHERE 
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Louisiana  Man 


WffOHIFE 


Doug  Kershaw 


Doug  Kershaw  has  the  distinction  of 
being  one  of  the  country  music's  most 
popular  artists  with  the  progressive  and 
college  audiences,  while  he  is  generally 
acknowledged  as  one  of  the  top  fiddlers 
in  the  country. 

There's  something  about  the  down 
home  infectious  nature  of  his  Cajun 
ways  that  gets  all  kinds  of  people— 
country  and  otherwise — going.  He  em- 
bodies an  unbeatable  combination  of 
charm  and  talent. 

The  archetypal  "Louisiana  Man," 
Doug  was  born  in  Teil  Ridge,  Cameron 
Parrish,  Louisiana,  an  island  on  the 
Gulf  of  Mexico— the  heart  of  Cajun 
Country  where  English  is  not  the  native 
language.  Doug  is  one  of  the  few  sur- 


viving   members    of    a    disappearing 
American  culture. 

You  might  say  that  survival  has 
always  been  a  way  of  life  for  Doug;  in 
his  first  public  appearance,  at  the  age 
of  eight,  he  sang  and  played  fiddle  at 
the  Bucket  of  Blood,  a  joint  so  tough 
that  performers  worked  behind  a  pro- 
tective curtain  of  chicken  wire.  At  that 
performance,  as  with  all  his  succeeding 
appearances,  Doug  won  the  respect 
and  admiration  of  his  audience. 

He  teamed  with  is  brother  Rusty  for 
a  while  and  eventually  emerged  from 
the  Louisiana  swamps  and  made  his 
way  to  Nashville.  He  first  broke  into 
the  professional  country  circuit  through 
the  Wheeling  Jamboree;  then,  in  1957,* 
Doug  became  a  regular  on  the  Grand 


Ole  Opry.  He  wrote  "Louisiana  Man," 
his  own  anthem  of  the  swamps,  in  1961 
and  it  was  a  giant  hit  for  Hickory 
Records.  There  followed  a  hiatus  in 
Doug's  career  until  the  late  sixties  when 
he  got  together  with  Buddy  Killen,  his 
current  producer,  who  brought  Doug  to 
Warner  Bros.  Records. 

Doug  entered  the  national  spotlight 
on  the  first  edition  of  the  Johnny 
Cash  television  show,  the  same  one  on 
which  Bob  Dylan  reluctantly  guested. 
People  had  never  seen  anything  like 
Doug  before.  Here  was  a  thin,  demonic 
looking  man,  madly  singing  and  fiddling 
away;  the  country  people  who  tuned 
in  for  Cash  dug  him  and  the  folk  and 
rock  people  who  tuned  in  for  Dylan 


dug    him.    An    they've    been    digging 
Doug's  "Diggy  Diggy  Lo"  ever  since. 

Kershaw  has  gone  on  to  become 
a  major  club  and  concert  attraction  with 
his  records  regularly  hitting  both  the 
country  and  pop  charts.  Recently,  his 
acceptance  among  country  fans  has 
grown  while  the  pop  crowd  has  more 
than  maintained  its  loyalty.  Doug  has 
appeared  on  major  network  TV  shows, 
in  two  films  ("Zachariah"  and  "Medicine 
Ball  Caravan")  and  in  concert  halls  in 
just  about  every  city  in  America.  He's 
a  unique  figure  in  contemporary  Amer- 
ican music — country,  pop,  folk — what- 
ever you  decide  to  call  it,  Doug  Kershaw 
is  part  of  them  all  and  they're  all  part 
of  Doug. 
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Dr.  Hook  and  the  Medicine  Show 
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Asleep  at  the  Wheel 


BEYOND  COSMIC 
COWBOY  LINEUP 


Concert  starts  at  2  p.m. 

1.  Guy  Clark 

2.  David  Allan  Coe 

3.  Balcones  Fault 

4.  James  Talley 

5.  David  Bromberg 

6.  Dr.  Hook  and  the  Medicine  Show 

7.  Doug  Kershaw 

8.  Asleep  at  the  Wheel 
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Graphic  by  Tom  Evans 


By  BOB  ROGERS 
Station  Manager 

Effective  with  this  issue,  we  are  mailing 
The  Mighty  90  News  and  World  Report 
to  anyone  who  asks  us  for  it.  We  will 
continue  sending  it  unless  we  are  asked 
specifically  not  to.  We  believe  that 
anyone  who  listens  to  the  radio  station 
should  have  a  copy  of  our  programming 
schedule. 

We  are  now  into  our  second  month 
of  not  sending  anyone  any  bills.  This 
has  saved  us  about  $350  in  postage  so 
far,  and  listener-support  is  up  over  40 
per  cent  over  the  past  two  months. 
This  would  seem  to  support  our  phi- 
losophy that  printing  bills  that  merely 
reflect  someone's  intentions  is  a  mean- 
ingless and  unnecessary  process. 

Our  faith  is  that  people  will  sup- 
port the  station  to  the  extent  that  they 
are  willing  and  able.  That's  really  all  we 
need  ask  of  you.  It  is  really  not  our 
place  to  determine  what  your  level  of 
support  should  be,  or  even  if  it  should 
be.  Our  assumption  is  that  if  you  like 
at  least  part  of  our  programming  you 
will  do  what  you  can  for  us  when  you 
can  do  it. 


Elsewhere  in  The  Mighty  90  News, 
you  will  see  a  financial  report.  It  in- 
dicates that  we  are  operating  at  a  deficit. 
We  are  growing,  however,  and  we  do 
not  expect  to  be  "in  the  hole"  for  very 
long.  Our  recent  growth  pattern  tends 
to  confirm  this  expectation.  For  that,  we 
owe  thanks  to  all  of  our  supporters, 
past  and  present. 

For  those  of  you  who  have  agreed 
that  you  can  handle  our  optimum  re- 
quest for  $5  a  month,  we  have  issued 
a  supporter  I.D.  card,  good  for  free 
admission  to  up  to  four  selected  film 
showings  a  month  at  Rice  Media  Center. 
We  are  planning  further  I.D.  card  bene- 
fits. 

For  those  who,  for  whatever  rea- 
son, decide  that  $5  a  month  is  either 
beyond  their  ability  or  exceeds  their 
committment  to  the  station,  we  present 
ourselves  for  your  commentary.  You  do 
not  have  to  use  the  envelope  enclosed 
with  your  Mighty  90  News  for  just 
depositing  money.  We  want  to  know 
what  you  think  about  what  we  are 
doing,  or  what  you  think  we  should  be 
doing. 

Please  let  us  hear  from  you. 


VITAL  SIGNS 

March  16-31, 

1976 

Income 

Subscriptions 

$1,648.50 

Donations 

112.50 

A/R  Broadcast  Expenses 

93.00 

Auction  Revenue 

1,275.40 

Total  Income 

$3,129.40 

Expenses 

Payroll 

$1,485.00 

Engineering  Dept. 

62.27 

Auction  Expenses 

743.98 

Postage 

'     59.00 

Subscriptions  Dept. 

144.00 

News  Dept. 

50.00 

Telephone 

88.90 

Acct  Payable  (promo/printing) 

125.00 

Accts  Payable  (news) 

610.00 

Accts  Payable  (promo/adv.) 

15.00 

Total  Expenses 

$3,383.15 

Deficit 

$    253.75 

2CCth  PROGRAM 

OPEN  HOUSE 


live  music     refreshments     good  times 


KPFT  is  a  non-commercial  listener-supported 
radio  station,  licensed  to  the  Pacifica  Foundation, 
a  non-profit  volunteer-operated  organization,  with 
stations  in  Los  Angeles,  Berkeley,  New  York, 
Washington,  D.C.  and  Houston.  Pacifica  also 
maintains  a  Washington  News  Bureau  and  a 
nation-wide  programming  service.  In  addition, 
KPFT  is  an  affiliate  station  "for  NPR— National 
Public  Radio.  We  broadcast  news,  public  affairs, 
community  events,  music  and  other  cultural 
programming  24  hours  a  day,  seven  days  a 
week.  KPFT  operates  at  an  effective  radiated 
power  of  48,000  watts,  with  authorization  from 
the  Federal  Communications  Commission  to 
operate  at  100,000  watts.  We  have  a  matching 
fund  grant  application  pending  with  the  United 
States  Department  of  Health,  Education,  and 
Welfare  for  the  purchase  of  a  new  100,000 
watt  transmitter  and  related  equipment.  If  ap- 
proved, we  expect  to  increase  operating  power 
by  fall  of  this  year. 

KPFT  is  funded  by  the  Corporation  for  Public 
Broadcasting,  the  national  endowment  for  the 
arts,  and  primarily  by  its  audience.  We  do  not 
send  bills  to  our  supporters  and  we  ask  them 
for  no  conrractural  obligation  to  us.  Each  month, 
we  mail  each  of  our  listeners  our  program  guide 
and  general  newspaper,  the  Mighty  90  News  and 
World  Report.  With  the  program  guide  we 
enclose  a  self -addressed,  postage-paid  envelope. 
It  is  our  hope  that  listeners  will  send  us  regular 
monthly  support  of  up  to  $5.  To  receive  your 
copy  of  the  program  guide  on  a  monthly  basis, 
you  may  call  us  at  526-4000  and  give  us  your 
name  and  address,  or  write  us  at  KPFT,  419 
Lovett  Boulevard,  Houston  77006.  By  doing  so, 
you  incur  no  financial  obligation  whatsoever. 
The  telephone  number  again  is  526-4000. 
The  address  is  419  Lovett,  Houston  77006. 
Thank  you. 


419  Lcvett 


Do  you  ever  wonder  how  we  do  it, 
here  at  KPFT,  with  little  or  no 
money?  If.  this  question  has  ever 
crossed  your  mind,  tune  in  Satur- 
days at  noon  for  the  manager's 
report  and  mailbag. 

Or,  if  you  prefer  to  see  the  action 
with  your  own  eyes,  come  to  the 
station  meetings  every  Thursday  at 
7:30  p.m. 


MONDAYS 

4  p.m.:  POETS 


Each  week  one  of  Houston'*  poets  is 

featured  doing*  readings  and  talking  with  fine 

art*  staffer  Mary  Daly 

May  3:  Fritz  Schwartz 

May  10:  Diane  Reynolds  and  Greg  Miller 

May  17:  The  Houston  Poet* 

May  24:  To  be  announced 

May  31:  Alurista.  presented  by  the 
Contemporary  Arts  Museum  In  cooperation 
with  the  Association  for  the  Advancement 
of  Mexican  Americans 


9:00  p.m.:  DONNIE  JO 
D.  J.  SHOW 

Houston  musician  Don  Sanders  plays  his 
favorite  music  and  Invites  guests  from  the 
local  music  scene  to  pick  and  talk. 


TUESDAYS 


3  and  4  p.m.:  SUBTLE 
MANEUVERS 

KPFT's  fine  arts  programming 

May  4:  The  master  draper,  Chrtsto,  talks 

to  Marilyn  Hagberg. 

May  IX:  The  San  Francisco  Mime  Troupe, 

and  a  feature  entitled  Image*  of  Words. 

May  18:  Felnsteln  and  Ihe  San  Francisco 

Rim  Festival 

May  25:  To  be  announced. 


7  p.m.:  PEOPLE'S 
GOVERNMENT 

Citizen  access  to  Issues,  Includes  a  news 
review  and  guests 

May  4:  Sen  William  Pr ox  mire  talks  about 

the  defense  budget. 

May  11:  Rep.  Steve  Solan  talks  about 

Korea  and  U.  S  Asian  policy 

May  18:  George  Houser  talks  about  Angola. 

May  25:  To  be  announced. 


WEDNESDAYS 


3  p.m.:  SUBTLE 
MANEUVERS 


Marsha  Carter  hosts  fine  arts  programming. 

May  5:  Kenneth  Wooden,  author  of 

Weeping  In  the  Playtime  of  Other*. 

May  12:  Wood  Smethurt,  author  of 

Teaching  Young  Children  to  Read  at 

Home. 

May  19:  Radio  drama. 

May  26:  Jane  Lazarre,  author  of  The 
Mother  Knot. 


THURSDAYS   SATURDAYS 


4  p.m.:  SUBTLE 
MANEUVERS 


Classical  music  programs  for  the  month  of 
May. 

May  5:  Stravinsky's  A  Soldier'*  Tale  In 
english,  Franchetti's  The  Sun  Catcher. 

May  12:  Classical  guitarist  Manuel  Barrueco 
recorded  at  a  Houston  concert. 

May  19:  Gunther  Schuller's  Symphony  for 
Bran  and  PercuMlon,  Franchetti's  Chimera 
for  Cello  and  Wind  Ensemble. 
Stravinsky's  Concerto  for  Piano  and  Winds. 

May  26:  Music  by  Hlndemlth  and 
Kupferman. 


7  p.m.:  THE  CRYSTAL  EGG 

May  5:  American  black  poetry  and  music. 
Including  Phyllis  Wheatley,  Langston  Hughes, 
Nlkkl  Giovanni.  Don  L.  Lee,  and  others 

May  12:  International  Uselotte  brings  her 
show  to  Wednesday  night,  for  a  special 
anniversary  presentation. 

May  19:  Houston  filmmakers.  Audiences 
and  films.  Telephone  participation. 

May  26:  International.  To  be  announced. 


11  p.m..  SEEDS 


A  program  to  touch  the  other  side  df  your 
mind. 

May  5:  The  UFO  Message.  The  Idea  of  a 
higher  life  form  existing  aboard  ships  In  the 
air  has  mystified  man  for  ages  At  times 
messages  come  through  A  man  named  Will 
Jlme  claims  that  he  was  taken  for  a  trip 
and  given  a  message  for  the  earth 
May  12:  Pal  Flanagan  An  interview  done 
here  last  fall  with  a  Houstonlan  who  spent 
a  night  in  the  Great  Pyramid  and  now 
claims  that  a  great  spirit  communicates 
through  him.  Mr.  Flanagan  developed  most 
ol  Ihe  pyramid  products  now  available 

May  19:  Kevin  Cassidy  talks  about  yoga, 
evolution,  and  Watergate  Cassidy  Is  a 
teacher  at  the  Esoteric  Philosophy  Center 
who  says  that  Watergate  acted  as  a  national 
yoga  experience. 

May  26:  Vintage  Aldous  Huxley.  A  1961 
I  lecture  entitled  What  a  Piece  of  Work 
Us  Man. 


Every  Thursday.  KPFT  presents  Food  Day, 
an  emphasis  throughout  the  day  on  food 
prices,  agriculture,  eating  habits,  chemicals, 
and  nutrition 


3:00  p.m.:  SUBTLE 
MANEUVERS 

A  sweep  of  the  cultural  scene 


11  p.m.:  AVANT 
GARDE 

There  Is  a  kind  of  music  which  has  caused 
audiences  to  stand  and  scream,  tear  the 
seats  up  from  ihe  concert  hall,  riot  in  the 
streets,  or  simply  to  walk  away.  It  is  the  music 
of  the  avant  garde— the  product  of  composers 
whose  inner  ears  perceive  the  sonic  world 
as  abstractly  as  the  modem  painters  perceive 
the  visual  world.  Perhaps  you.  like  so  many 
others,  will  choose  to  flee  from  It.  Or  perhaps 
you  will  choose  to  do  what  a  relatively 
precious  lew  have  chosen:  to  sit,  and  listen, 
and  experience  truly  progressive  music. 

May  7:  The  Music  of  Morton  Subotnlck 

May  14:  Pli  Selon  Pli;  music  based  on  the 
poetry  of  Mallarme.  (by  Boulez) 

May  21:  Award  winning  electronic 
compositions 

May  28:  A  modern  theatre  piece 


FRIDAYS 


11  a.m.:  JO  ANNE  CUSACK 

A  tested  psychic  and  devout  New  Age 
adherent,  JoAnne  comes  In  every  Friday 
morning  to  bring  news  from  the  esoteric 
community,  interview  guests,  and  take  calls 
from  listeners. 


7  p.m.:  TWO-WAY  RADIO 

Your  chance  to  talk  back  to  the  news. 
Members  ol  KPFT's  News  Staff  host  this 
Informal  program  and  are  ready  to  discuss 
the  week's  developments  with  listeners. 


9  a.m.:  SUGAR  V  SPICE 

A  feminist  talk  show  with  Alice  Rickel.  Gu  ests 
include  representatives  ol  the  Coalition  of 
L  a  bor  Union  W  omen,  the  Na  tional 
Organization  of  Women,  the  Harris  County 
W  omen's  Po  lltlcal  Ca  ucus,  and  others. 
Telephone  participation  encouraged, 


10  a.m.:  COUNTERPOINT 


Saturday  morning  classical  music.  Requests 
welcome 


11  a.m.:  MUSIC  OF  INDIA 

Meena  Deadt  hosts  a  program  of  popular 
music  from  India,  Oncludes  an  events  calendar 
for  the  Indian  community,  contests,  movie 
music,  etc. 

Noon:  THE  MAILBAG 

KPFT's  Manager,  Bob  Rogers,  reads  the 
mail  and  responds.  Call-ins. 


SUNDAYS 


8  a.m.:  GOSPEL  TIME 

Rousing  black  and  white  gospel  music  to 
greet  the  day.  Back  by  popular  demand. 


9  a.m.:  A  MUSICAL  TROT 
WITH  LISELOTT 


German  /English  music  and  talk,  presided 
over  by  Uselotte.  There's  nothing  else  quite 
like  It  anywhere. 

May  2:  Play  a  Melody  for  Me.  Songs 
requested  by  listeners. 

May  9:  Uselotte  s  200th  anniversary 

broadcast.  A  special  Mother's  Day  program, 

and  a  big  open  house  at  KPFT. 

May  16:  Hit  parade  of  new  German  pop 

tunes. 

May  23:  The  Rhine  river  in  song  and  poetry 

May  30:  May  I  kiss  thee  In  the  May? 
A  look  at  love  In  the  spring. 


SCHEDULE 


WED 


Midnight 


8  p.m.:  INLET 


Counselors  from  the  Inlet  Drug  Crisis  Ce  nter 
bring  the  latest  street  drug  information  and 
take  calls.  Drugs  Identified,  myths  dispelled, 
natural  highs  discussed. 


SPECIALS     ) 

With  our  new  network  status  as  part  of 
National  Public  Radio,  a  great  deal  more 
program  material  is  coming  to  us  and  being 
scheduled  at  various  times  Some  upcoming 
features  of  note 


Wednesday.  May  6.  all  day:  WPFW  Day 
Our  new  Paciflca  sister  station  will  toon  go  on 
Ihe  air  In  Washington,  D  C.   Denlse  Oliver. 
WPFW's  Program  Director,  will  be  our  guest 
throughout  the  day. 

Wednesday.  May  6.  10  p.m.:  Juke  Joy 
Bonner's  44th  birthday  party  Recorded  off  the 
air  In  Breman,  Germany 

Tuesday.  May  11.  9  p.m.:  The  Fifth  Ward 
In  the  Fifties.  Greg  Millard's  portrait  of  a 
neighborhood  and  a  time 

Wednesday.  May  12,  3  p.m.:  Jim  Garrison 
The  former  New  Orleans  district  attorney, 
who  sees  a  conspiracy  behind  the  JFK  Assassi- 
nation, is  our  guest  and  will  be  available  to 
answer  phone  calls  from  listeners 

Tnesday.  May  18.  10  a.m.:  Ralph  Nader 
gave  a  speech  at  the  U  of  H  Clear  Lake 
campus  In  late  April.  KPFT's  Tim  Reck  was 
there. 

Thursday,  May  21,  8:30  a.m.:  Mad  Dog 

Lubowsky  looks  at  telephone  answering  ser- 
vices. 


THE 

FINAL  HOUR 


Programs  of  special  Interest  at  the  close 
of  the  day.  11:00  each  night 


May  3:  KPFT  provided  the  most  unique 
and  comprehensive  coverage  of  the  Apollo- 
Soy  uz  Test  Project  last  summer.  Jim  Higgins, 
Carter  Smith,  and  Mad  Dog  Lobowsky  have 
assembled  this  wrap-up  on  the  space  event 

May  4:  Sonla  Sanchez  A  sun  lady  for  all 
seasons  reads  her  poetry  and  talks  Recorded 
in  1971. 

May  10:  People's  Media.  KPFT  talks  with 
Alan  Rucker  of  TVTV.  and  members  of 
Turtle  Island  Media  Enterprises  about  the 
uses  ol  new  media  technology. 

May  11:  J.  P.  Dunleavy  Stevve  Helmel 
and  Marsha  Carter  explore  the  writer's  craft 
with  one  of  its  foremost  practcioners. 

May  17:  Science  Fiction  A  BBC  adaption 
of  John  Wyndham's  The  Day  of  the 
Trlfflds. 

May  18:  The  piano  music  ol  David  Smith 

May  24:  To  be  announced. 

May  25:  Studs  Terkel's  Born  to  Live: 
Hiroshima.  A  theme  of  affirmation  for  a 
discouraged  modem  society 

May  31:  Ghetto  reality.  Music  composed  and 
sung  by  Nancy  Dupree  with  a  group  of 
Rochester,  N.Y..  youngsters.  Songs  about 
Jesus  and  Halloween,  James  Brown  and 
Christmas,  Frankenstein  and  freedom 


Noon:  MUSICA  OMNIVAGA 


Music  roving  everywhere,  through 
rennalssance  and  contemporary  fields, 
including  a  calendar  of  the  week's 
classical  performances.  Featured  works 

May  2:  Vlolist  Steve  Ansell  performs 
accompanied  Bach  live  In  our  studios 

May  9:  Music  for  voices  and  tapes.  A  concert 

by  Ars  Muslca,  a  Michigan-based  early  music 

group 

May  15:  Sacred  and  secular  works  by  Henry 

Purcell  and  other  english  people 

May  23:  Stravinsky's  Cantlcrum  Sacrum, 
and  a  hymn  for  shawma  and  long  trumpets 
from  the  buddhist  liturgy. 
May  30:  Works  by  Josquin  des  Pres,  J  S 
Bach,  and  Johann  Stamltz. 


2  p.m.:  THE  HOUSTON 
SYMPHONY  and  MUSIC 
SELDOM  HEARD 


May  2:  Prokofiev's  Symphony  No.  6 
May  9:  A  Beethoven  festival  Lawrence 
Foster  conducts,  soloist  Alfred  Brendel.  piano 
Program  will  be  broadcast  at  8  p.m 
May  16:  A  Shakespeare  program   Lawrence 
Foster  conducts.  Women  of  Houston 
Symphony  Chorale  Berlioz's  King  Lear 
Overture,  excerpts  from  Prokofiev's  Romeo 
and  Juliet,  Mendelssohn's  A  Midsummer 
Night's  Dream. 

May  23:  Bach's  The  Passion  According 
to  St.  Matthew. 


4  p.m.:  MOVEMENT 
THEORY 


Marsha  Carter  hosts  a  program  dealing  with 
the  problems,  expressions,  and  successes  of 
women 


11  p.m.:  NUGGETS 

Because  KPFT  Is  a  station  which  plays  a  lot 
of  unusual  music,  many  listeners  find  their 
curiosities  aroused.  Thorn  Clark  hosts  a  program 
ol  music  and  talk  about  the  people  who 
make  music  Special  guests,  lots  of  Imports 
and  forgotten  goodies  from  the  past.  , 


ft/nt  £& 


Well,  not  exactly*?55 


But  we're  up  against  some  pretty  monstrous  odds,  trying  to  operate  as  a  rion -commercial  radio' 
station  in  a  field  of  commercial  giants.  Our  responses  often  seem  puny  in  the  face  of  the  enormous 
expenses  we  battle  to  keep  on  the  air. 

Of  course,  we  have  a  secret  weapon.  Your  support.  And  although  the  spectre  of  insolvency  is 
always  on  the  horizon,  with  your  help  we  have  always  managed  to  keep  it  at  bay... So  far. 

Your  continued  contribution  to  KPFT  can  enable  us  to  hold  our  own  against  all  of  the  forces 
of  destruction. 

Just  mail  the  coupon  below  with  your  first  month's  payment  to  KPFT,   419  Lovett  Blvd., 
Houston,  Texas,  77006.  And  if  you  can  turn  on  a  friend,  that's  even  better. 


HELP  WANTED 

We  have  an  opening  in  the  news 
department  for  a  general  reporter. 
Terrible  pay  and  worse  working 
conditions.  Must  have  broadcast  ex- 
perience. Call  Chris  Stanley  at  526- 
4000. 


FOR  YOU  ($5/MONTH) 


1  would  like  to  donate  $. 


i 

I  Name 
I 
I 
I 

ji    Phone  (optional)  

i    □    I  have  a  comment,  plan,  opinion,  idea,  need.  Please  call  me. 


FOR_YOUR  FRIENDS 

I  would  like  to  give  a  gift  subscription  to 
Name   


Address 
City 


State 


Zip 


Address 
City 


State 


Zip 


I 
J 


Phone  (optional)  

□    I  would  like  to  volunteer  some  of  my  time  to  work  at  KPFT. 


STAFF:  Bobby  Aiken,  Mike  August,  Liselott  Babin,  Jane  Breen,  Jimmy  Barnett,  Tom  Bickley, 
Susan  Carmalt,  Scott  Cluthe,  Thorne  Dreyer,  Gavan  Duffy,  Tim  Fleck,  Tracy  Gehman, 
Lisa  Gehman,  Michael  Hart,  Jim  Higgins,  Lawrence  Jones,  J.  B.  Kincaid,  Bob  Love, 
Sharon  Love,  Betty  Maldanado,  Bill  Narum,  Ace  Palidino,  Jennifer  Palmer,  Charlie  Park, 
Chaille  Percy,  Howard  Reynolds.  Don  Sanders,  Jeff  Salzberg,  Michael  Sheiman,  Tony  Ullrich, 
Ricky  Waters,  Bart  Taylor,  Jim  Ward,  Jane  West,  K.  Wayne,  Scott  Sommers,  Michael  Levine, 
Becky  Sullivan,  Roland  Wong,  Brenda  Goffney.  John  Snyder,  Michael  Porter,  Jordell  Williams 

Bob  Rogers,  manager;  Jan  Hatch,  operations  director;  Steeve  Heimel,  program  director  and  public 
affairs  director;  Joe  Bleakie,  chief  engineer;  Sandy  Jensen,  business  manager;  Michael  Curtiss,  music 
director;  Marsha  Carter,  fine  arts  director  &  women's  programming;  Mary  Daly,  poetry  coordinator; 
Robin  Myers,  promotion  and  publicity  director;  Birdie  Kypke,  volunteer  coordinator;  Vanessa  Cargo, 
listener-support  department;  Dave  Rickmers,  studio  engineer  &  traffic  director;  Mad  Dog  Lubowsky, 
production  manager;  Larry  Foster,  listener-support  department;  Johanna  Eurich,  children's 
programming;  Maggie  Henslee,  informadex  co-ordinator;  Alice  Rickel,  npr  co-ordinator  &  women's 
programming 


KPFT  DEVELOPMENT  COMMITTEE:  Jim  Barnett,  Fred  Drewein,  Michael  Curtiss,  Sandy  Jensen, 
Rudy  Garcia,  Alice  Rickel,  Becky  Herring,  Mike  August,  Becky  Sullivan,  Birdie  Kypkie,  Lonnie  Foy, 
K.  Wayne,  Bart  Taylor,  Lorenzo  Thomas,  Jan  Hatch,  Bob  Rogers,  Thelma  Meltzer,  James  Blue. 

KPFT  AFFIRMATIVE  ACTION  COMMITTEE:  Bart  Taylor.  Betty  Maldanado,  Kathy  Stanley, 
Tim  Fleck,  Scott  Cluthe,  Lonnie  Foy,  K.  Wayne,  Danny  Samuels.  Lorenzo  Thomas. 

KPFT  LOCAL  ADVISORY  BOARD:  Thelma  Meltzer  (chairperson).  Mike  Davis.  Lorenzo  Thomas. 
Steve  Glaser.  Margie  Glaser,  GertTude  Barnstone,  Dupuy  Bateman.  David  Duncan.  John  Henry 
Faulk,  Joe  Holton,  Peter  Papademerriou .  Rick  Prinz.  Al  Reinert,  Danny  Samuels.  Pierre  Schlumberger. 
Bill  Swenson  (secretary),  Ron  Waters,  John  Tucker,  John  Brinkley.  Jim  Baldauf,  James  Blue. 
Mary  Daly,  Lonnie  Foy,  Melissa  Jones. 


speak  your  mind 


FIRST 

AMENDMENT 

RADIO 


fDovfdfBromfeerg 

No  Second  Fiddle 


By  MARION  HATTENBACH 

What  makes  an  upper-middle-class  kid 
from  Westchester  County  drop  out  of 
Columbia  University  to  play  blues  and 
bluegrass. .  .successfully? 

As  1  watched  David  Bromberg  per- 
form at  his  "Alma-almost-Mater"  in 
January  and  at  Avery  Fisher  a  few 
weeks  ago,  I  thought  the  answer  was 
chutzpah.  What  else  but  that  cheeky 
survival  instinct  would  make  a  tall, 
scrawny  guy  with  a  wispy  beard,  wire- 
rimmed  glasses,  and  a  cockamamie 
smile  try  to  pass  himself  off  as  a  "Demon 
in  Disguise"  or  a  "Danger  Man"?  His 
albums  seem  to  reinforce  that  image  of 
a  talented  class  clown  trying  to  act 
"tough". 

But  it's  not  just  chutzpah  that  has 
kept  Bromberg  going  strong  through 
years  of  session  work,  hundreds  of 
concerts,  and  three  (going  on  four) 
LP's.  Those  Bromberg  tours-de-force 
that  look  so  easy  and  sound  so  relaxed 
are  a  combination  of  teamwork,  studious 
perfectionism,  and  a  deep  and  eclectic 
love  of  music. 

"I'm  a  lot  more  studious  now  than  I 
ever  was  in  college,"  Bromberg  admits. 
He  was  a  music  major  at  Columbia  in 
the  early  sixties,  studying  harmony  and 
composition.  Back  then,  he  played  the 
flute.  Now,  he  says,  "It  doesn't  fit  in 
with  what  I'm  doing.  Besides,  you 
can't  play  it  and  sing  at  the  same  time." 
But  he  can  and  does  sing  along  as  he 
plays  guitar,  violin,  banjo,  mandolin, 
bass,  dobrp,  or  pedal  steel. 

Bromberg's  current  taste  in  music  runs 
from  folk  to  Texas  swing  to  fifties  num- 
bers like  "Wonderful  World."  He's 
immersed  himself  in  blues  and  blue- 
grass  for  years.  When  asked  whether 
it's  presumptuous  of  him  to  be  playing 
those  "alien"  forms  of  music,  Bromberg 
replies  curtly,  "I  didn't  know  that  being 
a  New  Yorker  excluded  one..."  He 
pauses,  thinks  the  question  over. 

"Once  I  heard  about  an  article  in  the 
Amsterdam  News  that  said  I  was  one 
of  the  white  performers  exploiting  black 
people's  music.  That's  the  biggest  non- 
sense. Nobody  plays  the  notes  but 
me.  I'm  not  playing  anybody's  music 
bit  my  own  for  the  simple  reason  that 
I've  given  up  trying  to  do  it  exactly 
like  someone  else.  I've  observed,  I've 
studied...  that's  another  point,  it's  me/ 
that's  done  the  studying... and  however 
well  or  badly  I've  studied,  however 
well  or  badly  I  perform  and  execute 
the  things  I'm  trying  to  do,  it's  me  that's 
on  the  spot,  you  know." 

A  Sleepy  John  Estes  track  on  a  jazz 
anthology  album  "turned  me  on  to 
blues,"  Bromberg  recalls.  He  then  dis- 
covered that  a  friend's  father  had  "one 
of  the  largest  blues  collections  in  the 
area",   and  Bromberg  began  to  tape 


these  records.  He  started  hunting  for 
blues  in  the  black  record  stores  of  White 
Plains,  N.Y.  But  it  was  hard  to  find 
acoustic  blues  discs  in  the  fifties.  Brom- 
berg remembers  picking  up  an  album, 
"Muddy  Waters  plays  Big  Bill  Broonzy". 
"At  first  I  was  tremendously  disappointed 
because  it  was  electric  guitar... then  I 
got  into  it.  That's  how  I  was  introduced 
to  Chicago  blues." 

And  bluegrass?  Imagine,  if  you  will, 
young  Bromberg,  late  at  night,  turning 
his  radio  to  WWVA,  in  far-off  Wheeling, 
West  Virginia.  "They  used  to  be  just 
raunch  country,"  he  says  with  a  smile. 
Bluegrass  was  at  a  height  in  New  York 
City  in  the  early  sixties,  and  Bromberg 
often  went  south  to  bluegrass  festivals 
in  the  summer  with  friends.  He  also  was 
"tremendously  inspired  by  Doc  Watson." 
Watson,  his  son  Merle,  and  their  band, 
Frosty  Morning,  opened  Bromberg's 
recent  show  at  Avery  Fisher. 

Bromberg  also  admires  the  work  of 
Bonnie  Raitt,  John  Prine,  and  "of 
course,  Bob  Dylan".  But  he  emphasizes 
that  he  is  an  original,  that  he  imitates 
no  one,  although  he  borrows  heavily 
from  others'  material.  Nowhere  is  this 
more  noticeable  than  when  he's  doing 
blues.  He  sings  the  old  Bessie  Smith 
number,  "  'Lectric  Chair",  and  the 
"Statesboro  Blues"  with  tongue  firmly 
in  cheek.  And  his  own  self-deprecating 
compositions  ("Somebody  Else's  Blues", 
"You  Gotta  Suffer  If  You  Want  to  Sing 
the  Blues")  are  more  Jewish  than  black. 
Only  Bromberg  could  get  up  after  a 
set  of  Watson's  virtuoso  guitar-packing 
and  play  a  bluegrass  classic  like  "Lee 
Highway"  in  his  own  crazy  rendition 
. .  .complete  with  bad  musical  puns  about 
camels  and  Dixie  cups. 

How  does  he  carry  this  all  off? 
Part  of  the  answer  is  the  caliber  of 
backup  men  on  his  records,  as  well  as 
in  the  concert.  The  Grateful  Dead 
played  behind  him  on  two  albums, 
and  Tracy  Nelson  appeared  on  "Demon 
in  Disguise".  His  new  album,  which 
should  be  out  soon,  includes  Linda 
Ronstadt,  Bonnie  Raitt,  Emmylou 
Harris,  Dr.  John,  Buddy  Cage,  and 
Jesse  Ed  Davis,  each  meshing  in  as  if 
he    or    she    had    been    playing    with 


Bromberg  for  years. 

Fifteen  sideman,  with  forty  open 
microphones,  accompanied  him  atAvery 
Fisher.  It  was  a  technician's  nightmare. 
Yet,  amazingly,  the  sound  came  through 
clear  and  bright.  And  the  surprise  of  the 
evening  was  that  one  of  the  three  backup 
singers  hidden  in  the  shadows  was 
Phoebe  Snow.  There's  genuine  awe  in 
Bromberg's  voice  as  he  describes  her 
blues  solo  that  night.  "Wasn't  she  beau- 
tiful? he  raves.  "I  nearly  fell  off  the 
stage!"  Phoebe  and  David  are  old 
friends;  he  played  on  her  album,  and 
she  brought  along  some  of  her  group 
for  his  Avery  Fisher  show. 

Another  surprise  guest  was  the  blonde 
dancing  among  the  musicians  during 
"Sharon",  the  encore  number.  She  is 
the  Sharon,  Bromberg's  sister-in-law. 
"It's  the  first  time  she's  been  onstage 
since  she  had  her  baby  three  months 
ago,"  Bromberg  explains.  Bromberg's 
"regulars",  he  says  seem  to  just  "drift 
into  the  group"  and  ultimately  become 
indispensable.  They  make  many  of  the 
musical  decisions.  For  instance,  Peter 
Ecklund,  a  trumpeter  who's  been  with 
Bromberg  for  three  years,  does  most 
of  the  horn  arrangements,  and  also 
works  on  arranging  strings. 

The  new  album  uses  quite  a  bit  of 
strings.  "That  may  shock  some  folk 
music  purists,"  Bromberg  notes,  leaning 
back  in  his  living-room  chair.  "It's  more 
commercial,  but  it's  also  musically 
deeper."  He  starts  the  tape  of  the  not- 
quite-completed  album.  "I'm  not  satis- 
fied with  the  mix,"  he  says,  adding 
that  he  wants  to  modulate  his  own 
voice  and  bring  up  the  strings  on  "she's 
Crying",  the  only  song  on  the  album 
that  he  wrote.  As  the  tape  plays, 
Bromberg  moves  to  a  quiet  corner 
and  starts  tuning  a  violin.  There  are  at 
least  a  dozen  stringed-instrument  cases 
lined  up  against  a  brick  wall  in  the 
next  room.  He  takes  his  hobby,  search- 
ing pawnshops  for  violins,  bows,  and 
guitars,  very  seriously.  "I  made  a  killing 
today,"  Bromberg  announces  over  the 
telephone  to  a  friend.  The  "killing"  is 
a  violin  bow  made  by  a  French  master, 
which  could  be  worth  over  eight 
hundred  dollars. 
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FRAMPTON,  FRIEDMAN,  AND  FROMHOLZ! 
Three  stories  you  won't  want  to  miss:  Peter  Frampton, 
the  hottest  new  heavyweight  guitarist;  Kinky  Friedman, 
the  outrageous  Texas  Jewboy;  and  Steve  Fromholz, 
Texas'  traveling  troubador.  They're  all  in  the  May  issue 
of  BUDDY,  along  with  the  complete  Texas  Festival 
Roundup,  scads  of  record  reviews,  the  best  month-long 
events  calendar  in  Houston,  Bellicose  Bullfeather's 
gossip  column,  and  much,  much  more! 

Read  it  all  in  the  Biggest,  Oldest,  Boldest  and  Best 
Texas  Music  Magazine .... 


It's  Free!  And  as  close  as  your  nearest  record  store! 


The  Mighty  90  New*  and  World  Report 


COUNTRY  WINNERS 


Guy  Clark 


■WjSlITTEDT 


THE  OUTLAWS 

fltym  Jmninw,  Willi? Kdgl.  JcSlCoJtd.  TmrollEUan 


\AT 


W 


Outlaws 


Willfe  Dclson 


nc/i 

I    GOTTA   GET    DRUNK 


Willie  Nelson 


Dottsy 


Waylon  Jennings 


SPECIAL  DISCOUNT  OFFER 


. 


May  1 
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with  this  ad.  Offer  expires  June  1, 1976. 
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Be  Wheeb  Ke$0  Rodin ':   hi  thatlexas  swing  tradition! 


By  MICHAEL  LEVINE 

Imagine  a  small  club  inNewY ork  C ity 
on  a  cold  December  night.  The  late 
night  crowd  grows  restless.  Its  after 
midnight,  it's  packed  and  the  show 
has  not  yet  begun.  Vassar  Clements— 
a  man  New  Yorkers  have  come  to 
know  well  lately— is  the  headliner.  But 
the  real  story  of  this  show  isn't  Vassar 's 
act;  it's  the  energy  and  drive  of  Asleep 
at  the  Wheel's  opening  set  which  has 
the  concrete  boys  dancing  on  the  tables. 

It's  quite  a  ways  from  New  York 
City  to  Austin,  and  it's  a  road  not  too 
many  bands  would  look  forward  to 
traveling.  But  for  Asleep  at  the  Wheel, 
it  means  the  end  of  another  tour  and  a 
little  time  for  relaxation  during  the 
Christmas  season. 

That  was  months  ago,  but  De 
Wheel  (as  the  license  plate  on  their 
Greyhound  bus  proclaims)  keeps  rolling 
along  through  one-night  stands,  record- 
ing sessions,  festival  engagements  and 
benefit  concerts.  Through  it  all  they 
carry  the  Texas  traditions  of  western 
swings,  country  ballads,  boogie  woogie 
and  blues. 

Asleep  at  the  Wheel  plays  "music 
people  can  dance  to,"  according  to 
leader  Ra  y  Benson . 

This  marks  AATW's  third  Cosmic 
Cowboy  appearance  and  the  first  with 
the  current  10-piece  band.  They  began 
in  1970  as  a  country  trio  in  the  West 
Virginia  hills  with  Ray  Benson,  guitarist, 
Leroy  Preston,  drummer,  and  Lucky 
oceans,  neophyte  pedal  steel  guitarist. 
All  three  sang  and,  with  the  addition  of 
Chris  O'Copnnell  as  rhythm  guitarist 
and  vocalist,  Asleep  at  the  Wheel  was 
on  its  way. 

They  hit  California  soon  after  and 
established  themselves  in  a  Berkeley 
bar  with  a  weekly  "Country  N  ight".  In 
January  of  1972,  they  added  Floyd 
Domino's  boogie  woogie  piano,  and 
the  country  began  to  swing. 

In  March,  1973,  the  album  "Comin* 
Right  at  Ya"  was  released  on  Urifted 
Artists  and  was  promptly  ignored  by  the 
promotions  department.  However,  "Take 
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Me  Back  to  Tulsa"  was  released  as  a 
single  and  the  band  discovered  a  vir- 
tually untapped  Texas  market. 

They  added  California  bassist 
Tony  Gamier  for  both  electric  and 
stand-up  work  and  in  February,  1974, 
moved  the  whole  show  back  to  the 
hill  country,  only  this  time  it  was  the 
comforting  folds  of  Austin. 

By  Se  ptember  of  74  the  band  added 
a  foddler,  found  a  new  label  and  re- 
corded "Asleep  at  the  Wheel,"  featur- 
ing such  great  guests  as  Andy  Stein  of 
Commander  Cody's  Lost  Planet  Airmen 
and  former  Te  xas  Playboy  fiddler 
Johnny  G  imble. 

The  Lp  was  well  received  and  "Choo 
Choo  Ch'Boogie"  was  played  nation- 
wide on  country,  MOR  and  rcok  sta- 
tions, opening  up  new  audiences  for  De 
Wheel.  Swing  was  the  thing  they  loved, 
so  the  group  added  Dan  Levin  of  Aus- 
tin's Buckdancer's  Choice  on  fiddle,  Ed 
Vizard  of  San  Antonio  on  horns  and 
Californian  Scott  Hennige  on  drums. 
This  meant  Leroy 's  songwriting  could 
finally  be  spotlighted,  since  he  moved 
up  front  to  play  rhythm  guitar  and 
sing. 

Their  third  album,  "Texas  Gold",  was 
released  on  their  third  label  (Capitol)  in 
August  of  last  year.  The  combination 
was  finally  perfected.  "The  Letter  that 
Johnny  Walker  Read"  hit  the  national 
country  charts  and  was  followed  by 
"Bump  Bounce  Boogie"  and  their  cur- 
rent single,  "Nothin'  Takes  the  Place  of 
You."  They  received  Grammy  nomina- 
tions for  the  Best  Vocal  Group  of  1975, 
for  the  LP  and  for  the  Best  Instru- 
mental (their  rendition  of  Bob  Wills' 
"Fat  Boy  Rag").  They've  been  expand- 
ing their  following  tremendously  lately 
and  have  expanded  the  group  again 
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Asleep  at  the  Wheel 

for  their  upcoming  C  apitol  release  and 
their  current  tour. 

The  legendary  Link  Davis  Jr.  from 
Port  Arthur  (who  played  with  Doug 
Sahm  at  the  first  Cosmic  Cowboy 
show)  has  replaced  Ed  Vizard  and 
brings  his  fiddle  as  well  as  his  horns. 
And  the  addition  of  Californian  Bill 
Mabry  makes  Asleep  at  the  Wheel  a 
three -fiddle  band. 


The  new  album  should  be  out  by 
July  and  may  well  include  a  few  Cajun 
and  M  exican  strains,  previews  of  which 
we  should  be  hearing  at  Hofheinz  Pavi- 
lion this  year. 

As  far  as  the  future?  "We'd  like  to 
stay  closer  to  home,"  says  Ray.  "Per- 
haps we'll  even  do  some  ballroom 
dances  around  here  with  the  remaining 
Texas  Playboys". 
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Texas  Gold  from  the  new 
masters  of  Country  Swing. 
Includes  "The  Letter 
That  Johnny  Walker 
Read,"  "Bump  Bounce 
Boogie"  and  "Nothin' 
Takes  the  Place  of  You." 
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Capitol® 


Their  new  release.  In- 
cludes the  hit  single 
"only  16." 


JAMES  TALLEY 

Tryin'  Like  The  Devil 


The  second  album  from 
this  fast-rising  singer/ 
songwriter.  Includes  "Are 
They  Gonna  Make  Us 
Outlaws  Again?"  and 
"Deep  Country  Blues." 


May  1 
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Ray  Sawyer  and  Dennis  Locorriere 


Famed  for  such  Capital  recordings  as 
"Sylvia's  Mother,"  "Cover  of  the  Rolling 
Stone,"  and  "Marie  Laveau,"  Dr.  Hook 
and  the  Medicine  Show  is  fronted  by 
two  outlandish  and  extremely  talented 
human  dynamos  who  did,  indeed, 
get  their  smiling  faces  on  the  cover 
of  Rolling  Stone  Magazine  by  recording 
the  hit  written  by  Shel  Silverstein. 

Dr.  Hook  is  the  name  of  the  group, 
although  the  handle  was  inspired  by 
one-eyed,  patch-wearing  Alabaman  Ray 
Sawyer,  who  alternates  and  combines 
his  versatile  voice  with  that  of  Dennis 
Locorriere.  the  longhaired  Locorriere 


is  a  musical  paradox— a  sweating,  eye- 
ball-rolling, cackling  squirrel  who  can 
suddenly  stop  in  the  middle  of  an  animal 
howl  to  render  straight  song  with  a 
smooth  and  pleasing  voice. 

Talented  musicians  with  an  un- 
usual flair  for  show  backing  these  guys 
include  George  Cummings,  Jance  Gar- 
fat,  Rick  Elswit  and  Billy  Francis. 

Dr.  H  ook  is  a  put-down  band.  It  gets 
its  hooks,  so  to  speak,  into  the  under- 
belly of  every  type  music  from  rock 
cn  roll  to  country,  but  the  musicians 
are  gradually  moving  toward  a  straight 
recording  career  in  the  field  of  music 
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that  must  be  considered  more  country 
than  anything  else. 

They  are  doing  their  recording  in 
studios  owned  by  Waylon  Jennings, 
hoping  to  eventually  join  the  Jennings 
entourage  of  Tompall  Glaser  and  Way- 
Ion's  wife  Jessi  Colter.  Sawyer  is  also 
working  on  a  solo  country  album. 

"Hell,"  laughed  Sawyer,  a  colorful 
cat  who  lost  his  eye  in  a  car  wreck, 
"we  are  really  nothing  but  country. 
Cover  of  the  Rolling  Stone  is  really 
people.  So  is  Marie  Laveau.  People 
considered  it  some  type  rock  until 
Bobby  Bare  cut  his  version.  Now  Bobby 
Blue  Bare  pays  us  not  to  play  the 
damned  song." 

Some  music  fans  have  made  the 
error  of  questioning  the  fact  that  Sawyer 
is  actually  missing  an  eye  and  wearing 
the  black  patch  for  stage  effect.  He 
happily  corrects  this  misconception  by 
lifting  the  patch  to  expose  a  raw  socket 
where  a  right  eye  once  existed. 

Locorriere  wrote  a  little  biography 
on  himself  which  goes  thusly:  "The  last 
time  I  was  asked  to  give  some  back- 
ground was  for  a  job  interview  in  '68. 
I  walked  in,  sat  down  at  a  big  desk  and 
some  old  man  said,  'Okay,  son,  give 
me  some  background.'  I  said,  'What  do 
you  think  I  am... a  slut?'  And  I  stumbled 
out.  I  was  born  exactly  like  everyone 
else  (unless  you're  talking  to  my  mother) 
and  no  matter  what  I  did  to  avoid  it,  I 
grew  up.  as  soon  as  I  looked  old 
enough  to  get  in  a  bar,  i  put  a  quarter 
in  the  juke  box  and  discovered  music. 
It  was  lucky,  too,  'cause  thanks  to  music, 
I  discovered  my  next  25  cents  and  I'd 


still  have  it  today  if  I  hadn't  spent  it. 

"Whenever  one  of  the  bar  bands 
needed  some  extra  noise,  I  would  play 
or  try  to  play  what  was  needed.  I  did 
this  for  a  few  years  until  one  night  I  fell 
into  this  bar  and  George  and  Ray  were 
on  the  stage  (it  was  about  as  big  as  a 
diving  board).  They  asked  if  I  could  play 
bass.  I  lied  and  said  I  could.  So  here  I 
am  today,  a  well-seasoned  performer, 
known  all  over  the  world  and  by  most 
members  of  my  family.  I  like  the  color 
white  cause  you  can  paint  it  any  color 
you  want  to.  My  favorite  food  is  still  in 
the  oven,  and  my  latest  professional 
goal  is  convincing  my  uncle  Bob  that 
I'm  not  a  junkie!" 

Of  himself,  Sawyer  says,  "I  was 
bom  and  raised  in  Chickasaw,  Alabama. 
I  did  exactly  what  you'd  expect  any  boy 
in  the  deep  south  to  do.  I  fished  and 
hunted  the  rivers,  built  rafts,  camped 
out  for  days  at  a  time  eating  only  the 
fish  and  squirrels  we'd  find,  i  guess 
eating  all  that  squirrel  made  me  realize 
at  the  early  age  of  11  that  I  was  doomed 
to  be  a  musician.  So  I  started  banging 
on  the  guitar  and  trying  to  sing  like 
Hank  Williams." 

Maybe  we're  all  a  little  crazy,"  Sawyer 
said,  squinting  his  good  eye.  "But  we 
intend  to  do  some  straight  recording. 
However,  we  don't  intend  to  change 
our  stage  act." 

The  stage  show  is  indeed  dynamite. 
From  good  straight  stuff,  the  Dr.  Hook 
band  roars  forth  with  such  ditties  as 
"The  Freaker's  Ball"— "Everyone  bring 
the  whips... you  hit  me  and  I'll  hit  you..." 


By  CHET  FLIPPO 

Five  minutes  into  David  Allan  Coe's 
set,  Champ,  an  old  barfly  who  haunts 
the  Texas  Opry  House  here,  was  clearly 
puzzled  as  he  drank  at  ringside.  The 
man  at  the  next  table  asked  what  was 
wrong  and  Champ  shook  his  grizzled 
head:  "Son,"  he  said,  "this  beats  all. 
A  ny  cowboy  Sanger  who  can  walk  into 
a  Texas  dance  hall  floutin'  a  whorehouse 
suit  and  silver  spurs  and  a  damn  ear- 
ring and  then  get  up  onstage  and  say, 
'If  you  don't  wanna  listen  then  fuck 
you,'  and  don't  nobody  heave  a  bottle 
at  him  by  then,  then  he's  got  some- 
ting'. 

"And  any  cowboy  sanger  that  can 
do  all  that  and  then  tell  a  bad  joke 
about  a  65-year-old  whore  with  the 
womenfolk  here  and  still  don't  nobody 
make  a  move  to  straighten  him  out, 
ther.  he's  got  balls.  And  mister,  I'll 
tell  you  what  it  is:  That  bot  up  there, 
he  puts  me  in  mind  of  Merle  Haggard. 


He's  gonna  be  a  good  'un." 

Coe,  who  calls  himself  "The  Mysteri- 
ous Rhinestone  Cowboy,"  had  obvi- 
ously won  over  a  tough  audience. 
The  comparison  to  Haggard  would 
please  him,  for  Haggard's  music  drifting 
out  of  a  prison  radio  in  Ohio  had  in- 
spired Coe  to  a  musical  career.  He's 
34  now  and  has  spent  18  years  be- 
hind bars,  he  entered  reform  school  at 
age  nine  and  when  relesed  was  free 
only  90  days  when  he  was  arrested 
and  convicted  of  armed  robbery  and 
sent  to  Ohio  State  Penitentiary.  He 
sat  on  Death  Row  for  three  months 
for  killing  another  inmate.  The  man 
tried  to  sexually  assault  him  and  Coe 
felled  him  with  a  mop  wringer.  It  was 
the  Supreme  C  ourt  decision  to  abolish 
capital  punishment  that  saved  him. 

He  was  also,  for  a  time,  a  biker,  a 
member  of  the  Outlaws.  Now,  David 
Allan  Coe  prefers  to  talk  about  his 
musical  career  rather  than  the  reforma- 


tory, prison,  and  biker  years. 

Six  years  ago  when  Coe  hit  Nash- 
ville after  a  year  on  parole  in  his  native 
Wheeling,  West  Virginia,  he  was  just 
another  local  oddity:  a  weird,  hulking 
figure  who  lived  in  a  hearse  and  had 
hair  down  to  his  waist.  He  painted 
his  name  on  the  side  of  the  hearse 
and  every  Saturday  morning  he'd  drive 
downtown  and  park  it  in  front  of  the 
G  rand  O  le  Opry  and  feed  nickels  into 
the  parking  meter  all  day  so  people 
would  see  his  name. 

The  song  that  put  him  on  the  door- 
syep  of  success  is  not,  by  C&W  stand- 
ards, an  ordinary  song  at  all.  "Would 
You  Lay  with  Me  (In  a  Field  of 
Stone)"  is  as  close  as  a  country  song 
has  ever  come  to  being  mystical  ("Wipe 
the  blood  away  from  my  dying  hand") 
and  Coe  sings  it  with  reverence.  It 
was,  in  fact,  written  as  a  wedding  vow 
for  his  brother  and  sister-in-law. 

—Gallery  and  Rolling  Stone 


David  Allan  Coe 


<* 


AN  INTIWJE  Cf^SKFAST  IN 


DeFalco 

I  WINE 
MAKERS 

fjf 


5 


the  friendliest  winemaking 

shop  around.  Complete  wine  making 

and  beer  brewing  equipment  and  supplies. 

Stop  in  and  let  us  help  you  get  started! 

2435  University  Blvd. 523-8154 
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DAVID  ALLAN  COE 

singing  for  Pearl  Beer  over  Texas  radio  network 


First  in  the  heart  of  Texas 
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o  "conntrv"  for  Nashville? 


James  Talley,  a  32-year-old  native  off  Tulsa,  writes  and  sings 
music  in  the  workingman's  tradition  laid  by  Jimmie  Rodgers  — 
the  Singing  Brakeman-  in  the  contemporary  sociology,  bringing 
an  all-too-rare  compassion  and  relevance  to  CW  Music. 


DWELLS  SOI 


taping  session  with  purchase  6f 
sound  system  equipment. 


!-W 


STUDIO 


688-8067 


.  -  --.    --: 


VEAIR  ** 

RETAIL^ 


^pRESTAURANT  |ifr 
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V 


Balcones  Fault,  new  shooting  stars  on  the  Texas  music  scene,  will  replace 
Jerry  Jeff  In  the  annual  gala  benefit  show  for  listener-sponsored  KPFT. 


SOOO  GRANT  »  WttCM 


uppers  $>z.Z5 

Thurs.  —  Lasagne  Sat.  —  Bar-B-Que  Chicken 

Fri.  —  Francis  Oregon  Special       Sun.  —  All  American  Roast  Beef 


Sunshine 
Spaghetti 


The  Sun  Root. 

A  vacation  for  your  feet. 


This  summer  put  your  feet  in  a  Sun  Root. 
Lovely  lightweight  soles,  foam  padded 
insole  and  lined  with  great  Canadian 
leather.  Available  in  cedar 
for  men  and  women,  ready 
to  go  anytime  you  are. 


5366  Westheimer 

Between  the  Galleria 

and  Chimney  Rock 

629-4120 


Mon  -  Fri 


$1 .75  all  you  can  eat 


l 
2 

4 


6-7 

8 

9 

11 


MAY 
CALENDAR 


Reb  Smith 

Swamp  Stompers 

"Live"  Recording 

Session 

Rick  Gordon  & 

Jack  Sanders 

David  Rodriguez 

Lucinda 

Don  Sanders 

"Live"  Recording 

Session 


12 

13 
14-15 

16 

18 

19 

20-21-22 

23 

25 

26 

27-28 

29-30 


Stephen  J  arrard  & 
Franci 
Reb  Smith 
Vince  Bell  & 
Level  Flight 
Natalie  Zoe 
"Live"  Recording 
Session 

Rick  Dinsmore 
Bill  Staines 
Steve  Askins 
Steve  Askins 
Bill  Haymes 
Lynn  Langham 
Lindsey  Haisley  & 
Janice  Ryals 
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Music 


Sat./l 

St.  Elmo's  Fire/Texas  Opry  House 
Blues  Tool/High  Noon 
Tuesday  Musical  Club/  Museum  of  Fine  Arts; 
3  p.m. 

Sun./ 2 

KPFT  BENEFIT:  BEYOND  COSMIC  COWBOY/ 

with   Doug   Kershaw,    Jerry   Jeff   Walker   & 

The    Lost    Gonzo    Band,    David    Bromberg, 

Asleep  at  the  Wh  eel,  Dr.  Ho  ok  &  the  Medicine 

Show,  David  Allan  Coe,  Guy  Clark,  James 

T alley  &  others/Hofheinz  Pavilion;  Univ.  of 

Houston/2  p.m. 
BEETHOVEN  FESTIVAL/Alfred  Brendel  will  be 

performing  all  five  Beethoven  P  iano  Concertos/ 

Jones  Hall;  thru  5-4 
TUESDAY  MUSICAL  CLUB/Museum  of  Fine 

Arts/4  p.m. 
RICK  DINSMORE/High  Noon 
Mon./3 

BEETHOVEN  FESTIVAL/ Jones  Hall 
SYMPHONIC  WIND  ENSEMBLE  CONCERT/ 

Fine  Arts  Building;  Univ.  of  Houston/8  p.m. 
DAVID  RODRIGUEZ/Corkys 
Tues./4 

BEETHOVEN  FESTIVAL/Jones  HalJ 
DOGTOOTH  VIOLET/Texas  Opry  House 
STARCROSS/  Camabys 
SIN  CITY/Houlahans 
Wed. /5 

SAVOY  BROWN  &  BABY/Liberty  Hall 
DOGTOOTH  VIOLET/Texas  Opry  House 
LYNN  LANGHAM/Corkys 
TIM  KIRKENDALL/Houlahans 
BROKEN  STRING  BAND/High  Noon 
STARCROSS/Camabys 
Thura./6 
HOUSTON  BALLET/"Ca  liban  (a  rock  ballet), 

music  by  St.  Elmo's  Fire/ Jones  Hall 
SAVOY  BROWN  &  BABY/Liberty  Hall 
KIRK  &  JIM/Houlahans 
TERRY  LEE/High  Noon 
DANNY  EVERETT/Corkys 
STARCROSS/Carnabys 
FH./7 

HOUSTON  BALLET/Jones  Hall 
DON  MCLEAN /Liberty  Hall 
HENRY  GROSS/Texas  Opry  House 
VINCE  BELL  &  LEVEL  FLIGHT/Houlahans 
SAM  SADLER  &  THE  STARVATION  ARMY 

BAND/High  Noon 
DIANE  COLBY/Corkys 
STARCROSS/Carnabys 
Sat/8 
THE  ROLLING  THUNDER  REVUE:  BOB  DYLAN 

&  JOAN  BAEZ/Hofheinz  P  avilion/  8  p.m. 
DON  MCLEAN/Liberty  Hall 
HENRY  GROSS/Te  xas  Opry  House 
VINCE  BELL  &  LEVEL  FLIGHT/Houlahans 
STARCROSS/Carnabys 
DIANE  COLBY/Corkvs 
HOUSTON  BALLET/Xaliban"  (a  rock  ballet), 

Jones  Hall 
MIGUEL  RODRIGUEZ/ (flamenco  guitar,  dance, 

wine,  Spanish  food)  Autrey  House/8  p.m. 
UNIVERSITY  OF  HOUSTON  ORCHESTRA  & 

CHORUS    IN    CONCERT/Miller    Theater, 

Hermann  Park/8  p.m. 
Sun./  9 
OPEN    HOUSE    AT    KPFT/Lisolette's    200th 

anniversary  broadcast /9  a.m. 
DON  MCLEAN/Liberty  Hall 
BROKEN  STRING  BAND/High  Noon 
Mon./lO 

LYNN  LANGHAM/Corkys 
Tues./ll 

STARCROSS/Carnabys 
SIN  CITY/Houlahans 
Wed./ 12 

CUZ  ADDINGTON  TRIO/Houlahans 
FRONT  PORCH  SWING/High  Noon 
STARCROSS/Carnabys 
Thurs./13 

ROY  BUCHANAN/Liberty  Hall 
KIRK  &  JIM/Houlahans 
RICK  DINSMORE/High  Noon 
STARCROSS/Carnabys 
FH./14 

ROY  BUCHANAN/Liberty  Hall 
LIGHTNIN"  HOPKINS/Old  Quarter 
B.  W.  STEVENSON;  SILVER  CITY  SADDLE 

T  RAMPS/Texas  Opry  House 
TOWNES    VAN    ZANDT;    HEMMA    RIDGE 

MOUNTAIN  BOYS/Houlahans 
LEIF  &  THE  DEADSHOT  BAND/High  Noon 
JOHN  VANDIVER  &  DANNY  EVERITT/Corkys 
STARCROSS/Carnabys 
OPERETTA  IN  CONCERT/ (Works  by  Strauss) 

Hamman  Hall,  Rice  Univ. 
Sat./ 15 
B.  W.  STEVENSON;  SILVER  CITY  SADDLE 

TRAMPS /Texas  Opry  House 
LIGHTNIN'  HOPKINS/Old  Quarter 
TOWNES    VAN    ZANDT,     HEMMA    RIDGE 

MOUNTAIN  BOYS/Houlahans 
LEIF  &  THE  DEADSHOT  BAND/High  Noon 
J  OHN  VANDIVER  &  DANNY  EVERITT/Corkys 
STARCROSS/Carnabys 
Sun./ 16 
JALAPENO    EATING    CONTEST    &    BEER 

Mayl 


BUST/High  Noon/all  day 
Mon/17 

DAVID  RODRIGUEZ/Corkys 
Tues./18 

SIN  CITY/Houlahans 
Wed./ 19 

TIM  KIRKENDALL/Houlahans 
BROKEN  STRING  BAND/High  Noon 
DANNY  EVERITT/Corkys 
Thura./20 

JEFF  &  THE  KICKERS/Texas  Opry  House 
JOHN  URIAH  ANDERSON/High  Noon 
DRAMBUIE/Houlahans 
Frl./21 
RAY  PRICE  with  the  HOUSTON  SYMPHONY/ 

Jones  Hall/8  p.m. 
DON  SANDERS/Houlahans 
AILEEN  &  ELKIN/High  Noon 

DAVID  ALLEN  COE/Texas  Opry  House 

MICHAEL  MARCOULIER  BAND/Corkys 

Sat./ 22 

DON  SANDERS/Houlahans 

AILEEN  &  ELKIN/High  Noon 

DAVID  ALLEN  COE/Texas  Opry  House 

MICHAEL  MARCOULIER  BAND/Corkys 

Sun./ 23 

GREATER  HOUSTON  SYMPHONETTE  CON- 

CERT/Museum  of  Fine  Arts/3  p.m. 
TERRY  LEE/High  Noon 
STATE  CHAMPIONSHIP  FIDDLERS'  FROLIC/ 

Hallettsville 
Mon./24 

STATE  CHAMPIONSHIP  FIDDLERS'  FROLIC/ 

Hallettsville 
Tuea./25 

SIN  CITY/Houlahans 

Wed./  26 

CUZ  ADDINGTON  TRIO/Houlahans 

BROKEN  STRING  BAND/High  Noon 

Thuro./27 

KERRVILLE  FOLK  FESTIVAL /Performers  in- 
clude Steve  Fromholtz,  Bill  &  Bonnie  Heane, 
Kenneth  Theadgill,  &  others /Kerrville,  Texas 

DRAMBUIE/Houlahans 

JOHN  URIAH  ANDERSON/High  Noon 

Frl./28 

GREAT  AMERICAN  YODEL-OFF/Quiet  Valley 
Ranch  near  Kerrville 

DIANE  COLBY/Houlahans 

BROKEN  STRING  BAND/High  Noon 

Sat./ 29 

DIANE  COLBY/Houlahans 

BROKEN  STRING  BAND/High  Noon 

Mon./31 

TEXAS  OLD-TIME  FIDDLERS  CONCERT/ 
Kerrville,  Texas 


IN  CONCERTTO 


THU.        FRI.  SAT. 

ALEIL  29-3C  MAT  I 


MASTER  BLUES -MAN 
On  RCA  Records     - 

ALEEET 

EINO 

&  HIS  6-PIECE  BAND 


WED.THU. 

/HAy^-6 

LONDON  RECORDING  STARS 


savoy 


KIM  SIMMONDS 
Plus  Special  Guest  EACT 


FRI.  SAT  SUN. 


MAY  7-8-9 


Film 


Sat./l 

HARMONY  WITHIN  (surf  movie) /Jones  Hall  at 

the  Univ.  of  St.  Thomas/6  &  8  p.m. 

TWENTIETH  CENTURY/Rice  Media  Center/ 

7:30  :  10  p.m. 
BLONDE  VENUS/Museum  of  Fine  Arts/7:30  & 

10  p.m. 
Sun./2 
SEMA1NE  UNIVERSITAIRE/Rice  media  Center/ 

7:30  &  10  p.m. 
Tues./4 
A    MAN    CALLED    HORSE/Pacific    Room    at 

1:30  p.m.;  Oberholtzer  Hall,  Univ.  of  Houston 

at  7:30  &  10  p.m. 
Wed./ 5 

O  LUCKY  MAN /Museum  of  Fine  Arts/8  p.m. 
Frl./7 
IS  THERE  SEX  AFTER  DEATH?/Rice  Media 

Center/7:30  &  10  p.m. 
Sat./ 8 
IS  THERE  SEX  AFTER  DEATH?/Rice  Media 

Center/7:30  &  10  p.m. 
LOVE  &  ANARCHY/Museum  of  Fine 

7:30  &  10  p.m. 
Sun./ 9 
IS  THERE  SEX  AFTER  DEATH?/Rice  Media 

Center/7:30  &  10  p.m. 
MAN  &  MASK/Museum  of  Fine  Arts/2  p.m. 
Wed./ 12 
BOSSMAN  &  LENA/Museum  of  Fine  Arts/8 

p.m. 
Sat./ 15 
T  HE  400  BLOWS/Museum  of  F  ine  Arts/7 :30  & 

10  p.m. 
Wed./ 19 
THE   WILD    BUNCH/Museum    of   Fine    Arts/ 

8  pm. 
Sat./ 22 
DISTANT  THUNDER/Museum  of  Fine   Arts/ 

7:30  &  10  p.m. 
Wed./ 26 

HENRY  V/Museum  of  Fine  Arts/8  p.m. 
Sat./ 29 
MEAN   STREETS/Museum  of  Fine  Arts/7:30 

&  10  p.m. 


Arts/ 


JEWELRY  &  SUCH 

Quality  custom  construction 

J.B.  Kincaid         521-0070 

Sorry,  no  turquoise 

$15  and  up 


BICENTENNIAL  SPECIAL 

'Bye  Bye  Miss  American  Pie' 


THU.      FRI. 

M  AT  13"  14 

f     Polydor  Wizard  Guitar  Lead 

-     coy 

•BUCHANAN 


SAT       SUN. 

WAY  29-30 ' 


.  JOHN 
\  SOUTH EC 

And  Ex-Crosby  Stills  Personnel 


LIBEETy  HALL 

4  ICIC  CLENEVELT     ' 

'k  (713)  659-1082  "" 

Houston,  Texas    > 

WAREHOUSE  RECORDS  &  TAPES 

1212  WESTHEIMER 
5420  CHIMNEY  ROCK  &  FONDREN 

UNIVERSITY  OF  HOUSTON 
LIBERTY  HALL  BOX  OFFICE 
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Theater 


Sat/1 

SHOWOFF/ Alley  Theater  (thru  5-30) 

ONE  MORE  TIME/Million  $  Dollar  City  Dump 

(thru  6-29) 
COMPANY/Music  Hall  (thru  5-2) 
THE  BLOODKNOT/New  Texas  Theater.  1821 

Lamar;  Frl.  &  Sat  (thru  5-29) 
CRITICS  CHOICE/Hamster  Theater;  Tues.  & 

Wed.  (thru  5-22) 
NIGHT  OF  JAN.  6th /Pasadena  Little  Theater; 

Tues.  &  Wed.  (thru  5-15) 
THE  SUNSHINE  BOYS/Dunfeys  Dinner  Theater 

(thru  5-8) 
STAR  SPANGLED   GIRL/Dean   Goss   Dinner 

Theater  (thru  5-16) 
PAJAMA  TOPS/Windmill  Dinner  Theater 

(thru  5-23) 

TWIGS/Balinese  Dinner  Theater  (thru  5-15) 

Tues./U 

A  FUNNY  THING  HAPPENED  ON  THE  WAY 

TO   THE  FORUM/Dunfeys   Dinner  Theater 

(thru  6-30) 
Frl./ 14 

DAMES  AT  SEA/Cabaret  theater  (thru  7-14) 
AMERICAN  PRIMITIVE/Main  Street  Theater  at 

Autrey  House/Thurs-Sat  (thru  5-29) 
Sat./ 15 
THE    MATCHMAKER/Country    Playhouse/Thurs- 

Sun.;  thru  5-30 
Tues./ 25 
NATALIE  NEEDS  A  NIGHTIE/Windmill  Dinner 

Theater/thru  6-27 


Art 


Sat./l 

LEWIS  BALTZ  PHOTOGRAPHS;  HOUSTON 

POST  SPRING  ART  FESTIVAL/Museum  of 

Fine  Arts  (thru  5-9) 
BAUHAUS  COLOR;  BAUHAUS  BOOKS/ 

Museum  of  Fine  Arts  (thru  5-30) 
THE  GOTHIC  REVIVAL  STYLE  IN  AMERICA, 

1830-1870/Museum  of  Fine  Arts  (thru  6-6) 
DOUBLE  DIAMOND/Contemporary  Arts 

Museum  (thru  5-19) 
PAINTINGS  &  GRAPHIC  WORKS  BY  EDVARD 

MUNCH /Blaffer  Gallery;    Univ.    of  Houston 

(thru  5-23) 
ART  NOUVEAU  OF  FRANCE  &  BELGIUM/ 

Rice  Museum;  Rice  Univ.  (thru  6-22) 
IBM  TRAVELING  EXHIBITION  OF  LEONARDO 

daVINC'S  INVENTION/College  of  the  Main- 
land (thru  5-18) 
WILLIAM  SOLAZAR/Aragon  Gallery  (thru  6-23) 
PHOTOGRAPHS  BY  NATHAN  LYONS/Cronin 

Gallery  (thru  5-15) 
CATHERINE  BREHENT/Dubose  Gallery  (thru 

5-13) 
THE  BODY  SHOW/Femdale  Gallery  (thru  5-15) 
TAPESTRIES  BY  MODERN  MASTERS/Hooks- 

Epstein  Gallery  (thru  6-5) 
RETROSPECTIVE  WORKS  BY  M.  C.  ESCHER/ 

Marjorie  Kaufman  Gallery  (thru  5-30) 
ROY  FRIDGE  SHOW/Robinson  Galleries  (thru 

5-31) 
DRAWINGS,  MASKS  &  SOFT  SCULPTURE 

BY  JOHN  &  GIOIA  BRANDI/Small  Store 

Gallery  (thru  5-14) 
Thun./6 
WILLIAM  ANZALONE  SHOW;  SCULPTURE 

BY  MASURU  TAKAGUCHI/Meredith  Long 

Gallery  (thru  5-31) 
PAINTINGS    BY    PAT    COLVILLE;    MONO 

PRINTS  BY  SANDRIA  HU/Watson  De  Nagy 

&  Co.  (thru  6-5) 
Frl./ 7 
THE  MODERN  ICON... SYMBOLS  OF  TRANS- 

FORMATION/Museum  of  Modem  Arts/thru 

5-28 
Wed./ 12 
AMERICAN  SCENES:  Etchings  &  Lithographs 

by    Childe    Hassam/Museum    of    Fine    Arts 

(thru  6-27) 
Frl./ 14 
THE  MAKING  OF  WORCHESTER  PORCELAIN/ 

/Museum  of  Fine  Arts  (thru  6-6) 


ECKANKAR 

"A  WAY  OF  LIFE" 

TUESDAYS   7:30  p.m. 

3317  MONTROSE,  SUITE  234 

521-0006 


SUPPLY 


915  RICHMOND  AVE 

HOUSTON,  TEXAS 
526-2G91 


Tues./ 18 

CARL  CHIARENZA/Cronin  Gallery  (thru  6-26) 

Wed./ 19 

HUGO  MATZENAVER/Galerie  Barbizon   (thru 

5-21) 
Thurs/20 
DAVID    ADICKES    SHOW/Dubose    Gallery 

(thru  6-3) 
FH./21 
SUZANNE  PAUL/Contemporary  Arts  Museum 

(thru  6-18) 
Tues./  25 
BOOT  CAMP  IV  FOR  PIONEERING  ARTSITS/ 

seminar  on  survival  techniques  for  the  artist/ 

Museum  of  Modem  Art;  1-5  p.m.  &  7  p.m.; 

free 
Thuis/27 
PHOTOGRAPHY  BY   RODNEY  SULHOLTZ; 

POTTERY  BY  JODY  &  JEFF  PERRETT/ 

M.E.'s;  1408  Michigan  (thru  June) 
Frl./ 28 
JUAN    DOWNY-VIDEO    TRANSAMERICA/ 

Contemporary  Arts  Museum  (thru  6-15) 


Sun./ 2 

LECTURE/Jean  Sutherland  Boggs,  '  'The  Russian 

Dancers  of  Degas'VMuseum  of  Fine  Arts/2 

p.m. 
MUSEUM  SCHOOL  STUDENT  ART  AUCTION 

&  SALE/Museum  of  Fine  Arts/1-5  p.m. 
Sat./ 8 
15th  ANNUAL  MOTHERS  DAY  PARADE  & 

FIELD  MEET/Galveston  County  Park,  League 

City  (thru  5-9) 


Thurs./13 

"^KK/^W*   BICENTENNIAL  YOUTH 

FAIR/Astrohall  (thru  5-15) 
Sat./ 15 
CAJUN  FAIS  DO-DA/music,  food,  dancing    & 

crawfish    racing)    L'Alliance    Francaise,    427 

Lovett  Blvd. 
Sat./  29 

TEXAS  STATE  ARTS  &  CRAFTS  FAIR/Kerr- 
ville,  Texas  (thru  5-31) 


Odd  Lots 


Sat./l 

ARMAND  BAYOU  NATURE  WALK/Bay  Area 
Park  Pavilion /2  p.m. 


* 


far  old  treasures 


^452^  igth 


§ 
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JOIN  THE  FAMILY 


TUESDAY^S^egr  WEDNESDAY      THURSDAY 


FRIDAY 


CONCERT 
NIGHT 


SATURDAY 


Happy  Hour  with  Live  Music  4:00-7:00 
2  for  1  drinks  Remodeled  Happy  Hour  Band 


4   no  cover  5  8:00  show 

TOWNES  VAN  ZANDT 
&  Hemma  Ridge  Mt.  Boys 


1 1  no  cover  12 

THE  RAMBUNCTIOUS 
BAND 


1°  no  cover  *J 

MEDICINE  WHEEL 


25  no  cover  26 

WILD  BILL  &  THE 
BUFFALO  YANKEES 


SPANKY  AND 
OUR  GANG 


13  THE  LOST 
GONZO  BAND 


20  JEFF  AND 
THE  KICKERS 


27  SHIVA'S 
HEADBAND 


30   EARL  SCRUGGS    i 
REVUE  &  St.  Elmo's  Fire 


7  2  shows  nightly 

HENRY  GROSS 

&  Shandi  Sinnamon 


8 


14  B.W.STEVENSON15 

&  the  Silver  City  Saddle  Tramps 


2 1  2  shows  nightly  22 

DAVID  ALLAN  COE 


28    ALEXHARYEY   29 
w/  Lady  Smith 


Closed  Sundays  and  Mondays 

JOIN  THE  FAMILY:  Texas  Opry  House  Family  membership  cards- 
Specials  on  Happy  Hour  drinks,  T-shirts,  concert  tickets 

and  special  once-a-month  parties. 

FOR  INFORMATION,  CALL  THE  TEXAS  OPRY  HOUSE  OFFICE  524-4646 


?»» 


Tuesdays  and 

Wednesdays: 

No  cover  &  dancing 

to  dynamite 

groups 

(see  above) 


m 


Wk 


Thursdays: 

Regional 
Entertainment 

Fridays  and 
Saturdays: 

!J|Regional,  National 

and  Showcase 
acts 


May  1 
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LONGNECKERS 


